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FOREWORD

When Lewis Carrol wrote “Alice in Wonderland” and “Through the Looking
Glass,” he created a dream which everybody has been dreaming over and over again
for three generations and he gave the world one of the immortal classics of nonsense.

The Portland Civic Theater School of Drama in this production gives the services
of its faculty and members to the Rose Festival, to recreate as nearly as possible in the
Festival Center here, the spirit of gaiety and nonsense and dream unreality and “illogical
wonderland logic” that Lewis Carrol wrote into these stories and that Tenniel drew into
his illustrations of “Alice.”

But if you are to enjoy the dream, you must identify yourself with the dreamer.

So now before the play begins, everyone in the audience is invited to* toss aside
sense and put on nonsense and, takln% hold of the hand of Alice, the dream heroine, run
with her in pursuit of the White Rabbit, through the looking glass and into the fantastic
realms of Wonderland.

And this is the sequence of the episodes through which you shall go with Alice.

Episode 1.—Wherein Alice and her sister discuss “ships and sealing wax and cab-
bages and kings,” white rabbits, and gryphons and mock turtles, cards and chessmen,
and thereby lay the groundwork for the dream which begins when Alice falls asleep
and the White Rabbit reappears.

Episode 2—Wherein Alice pursues the unusual White Rabbit, around and about
and through a hedge into a garden.

Episode 3—Wherein the garden proves to be a Garden of Live Flowers. Alice
talks with the flowers and learns of the Red King’s magic slumber, and also witnesses
the deplorable theft of the tarts set out to cool by the Queen of Hearts.

Episode 4—Wherein Alice learns the art of running fast enough to stay in the
same place, and is instructed by the Red Queen as to the rules for becoming a Queen.

Episode 5—Wherein Tweedledum and Tweedledee agree to have a battle and are
only prevented by the astonishing hurricane created by the wings of the Monstrous Crow.

Episode 6.—Wherein Alice meets the White Queen and Iearns.somethin? of the
reverse order that exists in Looking Glass Land. The White Queen is strangely trans-
formed and Alice purchases an Egg, which proves to have curious properties.

Episode 7.—Wherein the Egg is found to be Humpty Dumpty, who tells Alice about
{R/e”management of words, and, exemplifies for her the legend of the adroit Father
illiam.

. Episode 8.—Wherein the White King dines upon a hay sandwich, and is interrupted
in his conversation by the arrival of the Red Knight.

Episode 9.—Wherein Alice is rescued by the White Knight, who explains his in-
ventive talents and guides her to the protection of the Gryphon and the Mock Turtle.

Episode 10.—Wherein Alice learns the Mock Turtle’s story, participates in the
Lobster Quadrille, which is interrupted by the battle of the Lion and the Unicorn, and
sees these mythical creatures drummed out of town.

Episode 11.—Wherein Alice meets the Duchess, rescues the baby which turns out
to be a pig, and converses with the disappearing Cheshire Cat.

Episode 12—Wherein Alice is a guest at the mad teaparty with the March Hare,
the Hatter and the Dormouse.

Episode 13.—Wherein Alice is a guest at the Queen of Hearts' croguet Party, meets
the Duchess in a moral mood, and has experience with the violent temper of the Queen.

Episode 14—Wherein Alice reaches the eighth square, is duly crowned and in-
Istlrlu%ted in royal etiquette by the Red and White Queens, who demand in payment—a
ullaby.

Episode |1S.—Wherein the trial of the Knave of Hearts is held, for the theft of the
tarts, and Alice as chief witness suddenly points out to the other characters their true
natulre_—wnh astonishing consequences which bring the play and the dream to their
conclusion.
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