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Town HOUSE 
Salon of Beauty 

Through these Portals 

Pass . . . . 
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ATwater 8363 

In Portland 
IT'S! 

uanuhifi 
chocolates 

Candy Creation 

Delicious and Different 

—SIX CONVENIENT SHOPS— 
. East Eighth and Broadway 
. Sixth Near Washington 
• Lipman Wolfe's 
. Paramount Theatre Building 
. Broadway Near Washington 
• Hollywood Theatre Building 

THE RECORD SHOP 

for 

T H E B E S T I N 
RECORDED MUSIC 

Complete Operas or your 
Favorite Arias 

Symphonies, Concertos, performed 
by the leading artists. 

FOR SALE AND RENT 

Third Floor 
808 S W ALDER at PARK 

BE 2979 

Mail and Phone orders. 

S A N F R A N C I S C O ^Tfr 

^ O P E R A I ^ 
C O M P A N Y 

F IRST A N N U A L P O R T L A N D SEASON 
P O R T L A N D M U N I C I P A L A U D I T O R I U M - O C T O B E R 1 9 4 1 

P R O G R A M 
T H U R S D A Y E V E N I N G 
O C T O B E R 2 , a t 8 : 1 5 

F R I D A Y E V E N I N G 
O C T O B E R 3, a t 8 : 0 0 

S A T U R D A Y E V E N I N G 
O C T O B E R 4 , a t 8 : 1 5 

mion 
TMllflHAUSaS. 
mgocmo 

• 
Portland Management 

E L L I S O N - W H I T E B U R E A U 
Frank E. Andrews, President Greetings to the Music Loving Public of Portland 

The San Francisco Opera Association achieves a long desired ambi t ion this A u t u m n 
i n sending the San Francisco Opera Company on its first tour of the Pacific Coast. Nine­
teen years ago tne Opera Association was formed by a group of publ ic spirited citizens 
who believed i t possible to create an opera company that w o u l d meet a definite music 
need of the West. 

Year by year the San Francisco Opera Company has grown i n stature. Some nine years 
ago the people of San Francisco rewarded the company's efforts by giving i t a six m i l l i o n 
dollar Opera House as its home—one of the finest equipped and most modern opera 
houses i n the w o r l d . 

Today the San Francisco Opera Company is second to none i n artistic qual i ty . Its 
principals are for the most part stars of the Metropol i tan Opera Company. T h e chorus 
and ballet have won the acclaim of critics; the properties, costumes and l i g h t i n g effects 
represent the last word i n product ion resourcefulness. 

A l t h o u g h i t has cost several mil l ions of dollars to b r i n g the company to its present 
state of matur i ty , the Opera Association offered the company and the best of its reper­
toire to a selected number of Pacific Coast cities at less than t o u r i n g cost. Civic leaders 
i n Portland, Seattle, Sacramento, Los Angeles and Pasadena accepted the offer. T h e 
Opera Association welcomes this opportuni ty to share its company w i t h the friends of 
good music i n these cities. The extent of publ ic support i n the communities visited w i l l 
determine the frequency and length of subsequent seasons. 



Play the melody w i t h your r i g h t hand on the Hammond Solovox 
keyboard. Play the piano w i t h your left . The Solovox produces the 
musical effects of v i o l i n , t rumpet , 'cello, saxophone, flute, oboe, 
clarinet. W i t h the Solovox you add the solo tone of these various 
orchestra instruments to the b r i l l i a n t voice of your piano . . . easily 
and w i t h o u t learning new techniques. I t ' s so easy to play that even 
a c h i l d can use i t . Even i f you've forgotten most of your music, 
y o u ' l l find a new w a y to enjoy p lay ing . . . w i t h the Hammond Solo­
vox . There's n o t h i n g l i k e i t i n the w o r l d of music! See . . . h e a r . . . 
play the Hammond Solovox today! 

S h e r m a n 1/ C l a u 
America's Great Music House * IT 

the new musical instrument that enables you 
to add the solo yoke of various orchestra 
instruments to your own piano accompaniment 
Hammond Solovox...an instrument everyone can play, from the accom­
plished musician to the one-finger artist who can barely carry a tune! 
Developed by Laurens Hammond who gave you the famous Hammond 
Organ and the Novachord, the Solovox is exclusive with Sherman, Clay. 

The Solovox is fun to play yourself, and it's perfect for duets. It can be a 
serious instrument...yet it lends itself to the popular melodies of the day. 

$ 195 P A Y O N L Y $ I O A M O N T H 
Wr i t e . . . o r c a l l . . . f o r the H a m m o n d Solovox fo l de r . . . no ob l iga t ion 

S H E R M A N , CLAY, 625 S. W . Washington, Portland, Oregon 

Please send me information and folders about the new Hammond Solovox. I am 
interested in i t for use in my home • in an orchestra • church • school Q 

N A M E 

STREET 

CITY STATE 

; i^i^Lj iM|| 

Choose the instrument you want to play! There are 
many possible combinations to bring you "solo 
voices" resembling trombone, trumpet, flute,'cello, 
violin, oboe, organ . 

T T ' d PAPlFlr P F I A S T S T R P F S p O R T L A N D STORE: 625 S. W. Washington 



THURSDAY NIGHT, OCTOBER 2, at 8:15 

M A N 0 N 
Opera in five acts. Music by Jules Massenet. 

Text ( in French) by Meilhac and Gille, after the novel by Abbe Prevost. 

T H E C A S T 
M a n o n L e s c a u t G R A C E M O O R E 

C h e v a l i e r d e s G i i e u x R A O U L J O B I N 

L e s c a u t , M a n o n ' s c o u s i n J O H N B R O W N L E E 

C o u n t d e s G r i e u x . . . . . L O R E N Z O A L V A R Y 

G u i l l o t M o r f o n t a i n e , a r o u e A N T H O N Y M A R L O W E 

D e B r e t i g n y , a n o b l e m a n . . .GEORGE C E H A N O V S K Y 

P o s s e t t e - - - - - . . . C H R I S T I N A C A R R O L L 

J a v o t t e W I L M A S P E N C E 

R o s e t t e A L I C E A V A K I A N 

M a i d . . . - M A R G A R E T R I T T E R 

I n n k e e p e r K A R L L A U F K O E T T E R 

F i r s t G u a r d R O B E R T B A L L A G H 

S e c o n d G u a r d - - E D W A R D W E L L M A N 
Citizens, Travelers, Nobles, Soldiers, Prisoners 

S T A G E DIRECTOR CONDUCTOR CHORUS MASTER 
A R M A N D O AGN IN I G A E T A N O M E R O L A GIACOMO SPADONI 

TIME AND I'LACE 1 7 2 1 ; Amiens, Paris, Havre. 

Ac t I: Courtyard of an Inn, Amiens. 

Act I I : Boudoir, in Manon's House, Paris. 

Ac t I I I : , Anteroom in Seminary of Saint Sulpice. 

Ac t IV : Gambling Salon, Hotel Transylvanie. 

Ac t V : Road to Havre. 

Bell rings three minutes before curtain rises - Encores not permitted 

The Story of "Wlanon 
A C T I 
Lescault, a b i b u l o u s off icer of the guard , is a w a i t i n g the c o m i n g of a 
coach bear ing M a n o n , his cousin, w h o is be ing sent to a convent i n his 
care. O n her a r r i v a l , G u i l l o t M o r f o n t a i n e , an o l d roue, w h o is at the i n n 
w i t h a party , takes a fancy to the pet i te a n d pret ty M a n o n a n d pays her 
court . A m u s e d b u t f la t tered, M a n o n rejects his advances a n d he is called 
away by Bret igny, his t r a v e l i n g c o m p a n i o n . A m o n g those w h o have been 
attracted by M a n o n is y o u n g Cheval ier des G r i e u x o n his way to begin 
study for the pr iesthood. H e approaches and pays his addresses. M a n o n , 
n o t l i k i n g the prospect of l i f e i n a convent, accepts his proposal a n d sug­
gests an elopement to Paris. T h e y use G u l l i o t ' s coach for the purpose. 

A C T I I 
Des G r i e u x a n d M a n o n are l i v i n g i n an apar tment i n Paris. Des G r i e u x 
writes for his father's consent to his marr iage w i t h M a n o n and goes 
o u t to post the letter . T h e capricious M a n o n , h a v i n g f o u n d that the m o d ­
est style of the i r menage h a r d l y meets w i t h her desires, listens to the ad­
vances made to her by Bre t igny , w h o promises a l i f e of l u x u r y . I t ends by 
her c o n n i v i n g i n a scheme, p l a n n e d by the elder Des G r i e u x , for car ry ing 
of f the son f r o m his questionable surroundings . However , she cannot leave 
w i t h o u t regret, fo r she knows h o w deeply Des G r i e u x loves her. A n d w h e n 
he returns f r o m post ing the let ter a n d tells her of a dream that has come 
to h i m , i t is w i t h a heavy heart that she th inks of the i r separation. A knock 
at the door halts the dream narrat ive . M a n o n , suddenly repentant , v a i n l y 
tries to prevent her lover's capture. 

A C T I I I 
M a n o n , as the mistress of Bret igny, is a d m i r e d a n d feted. D u r i n g a n 
enter ta inment she has overheard a conversation between Bre t igny a n d 
the elder Des G r i e u x f r o m w h i c h she learned that the latter's son is a novice 
at Saint Sulpice, a n d seized w i t h a sudden r e t u r n of her o l d love she has 
hastened to the seminary. B u t the father is before her. H e does his utmost 
to persuade his son f r o m t a k i n g u p the ho ly l i f e . Des G r i e u x s t u b b o r n l y 
refuses and seeks the sanctity of his cell . M a n o n arrives a n d sends for h i m . 
Des G r i e u x prays for s trength to resist her sensuous pleadings. I t is i n v a i n 
a n d he flees the monastery w i t h her. 

A C T I V 
T h a t M a n o n may have her love a n d s t i l l satisfy her c rav ing for l u x u r y , 
she persuades Des G r i e u x to gamble. I n a fashionable temple of chance 
he wins large sums f r o m G u i l l o t , w h o revenges himsel f by denounc­
i n g Des G r i e u x as a cheat a n d M a n o n as an accomplice. Des G r i e u x a n d 
M a n o n are placed u n d e r arrest. T h e former is released t h r o u g h his father's 
inf luence, b u t M a n o n is sentenced to d e p o r t a t i o n . 

A C T V 
Des G r i e u x is w a i t i n g for M a n o n to pass o n her way to the ship that 
is to carry her to her exi le . She approaches and, exhausted by the 
harsh t reatment and illness, falls by the wayside. Lescault restrains Des 
G r i e u x f r o m a t tack ing the g u a r d a n d himself disappears w i t h the sergeant 
that M a n o n may f i n d peace i n her lover's arms. 



F R I D A Y N I G H T , O C T O B E R 3, at 8 :00 

T A N N H A U S E K 
Opera in three acts and four scenes. 

Music and text (in German) by Richard Wagner. 

> . T H E C A S T 

^ 4 e r ' 3 m i n s t r e l k n i g h t L A U R I T Z M E L C H I O R 
E l i z a t t W h , n i e c e of H e r m a n n . . . S T E L L A R O M A N 

V e n u s . . . K A R I N B R A N Z E L L 

H e r m a n , l a n d g r a v e o f T h u r i n g i a L O R E N Z O A L V A R Y 

W o l f r a m \ / J U L I U S H U E H N 

W a l f h e r / \ E R N E S T S C H O E N 

B i t e r o l f > M i n s t r e l K n i g h t s . . / . . . . . . . J E R O M E H I N E S 

H e i n r i c h 1 ) K A R L L A U F K O E T T E R 

R e i n m a r ' \ S E R A F I M S T R E L K O F F 

A Y o u n g S h e p h e r d C H R I S T I N A C A R R O L L 

Pages W I L M A S P E N C E , C H R I S T I N A C A R R O L L , 
A L I C E A V A K I A N , J E A N E T T E H O P K I N S 

Chorus of Thuringian Nobles and Knights, Ladies, Elder and Younger 
Pilgrims, Sirens, Naiads, Nymphs, Bacchantes 

Incidental Dances Arranged by W I L L A M CHRISTENSEN, Ballet Master 

Principal Dancer, JANET REED, wi th Corps de Ballet 

STAGE DIRECTOR CONDUCTOR CHORUS MASTER 
ARMANDO AGN IN I E R I C H LE I N S D O R F GIACOMO SPADONI 

TIME AND I'LACF Beginning of the Thirteenth Century; V ic in i ty of Eisenach. 

Ac t I : Scene 1 W i th i n the Hi l l of Venus. 
Scene 2 The Valley of Wartburg. 

Ac t I I : The Great Hall of Song, Castle of Wartburg 
Act I I I : Same as Ac t 1, Scene 2 

Bell rings three minutes before curtain rises - Encores not permitted 

The Story of rtTannhausef 
A C T I 

D w e l l i n g w i t h the i m m o r t a l s u n d e r the spell of Venus, Tannhauser , the 
m i n s t r e l k n i g h t , wearies of the m o n o t o n y of his sensuous l i f e . Even as 
he sings praises to Venus his thoughts wander back to earth a n d he i m ­
plores the goddess to let h i m r e t u r n there. Venus a n g r i l y threatens h i m 
a n d Tannhauser cries i n despair, " M y salvat ion rests i n M a r y , M o t h e r of 
G o d . " T h e name of the Blessed V i r g i n breaks the u n h o l y spell ; Venus a n d 
her court disappear. [SCENE 2] I n p r o n o u n c e d contrast to the sensuous 
surroundings he has just lef t , Tannhauser f inds himsel f alone i n a beaut i ­
f u l valley near a wayside shrine before w h i c h he kneels i n repentance. 
F r o m a h i l l nearby a shepherd sings an ode to Spr ing ; p i l g r i m s chant as 
they pass o n the i r way to Rome, a n d Tannhauser remorseful ly sobs o u t 
his g u i l t i n prayer. T h e Landgrave a n d his m i n s t r e l knights , h u n t i n g i n 
the forest, are surprised to f i n d Tannhauser , the i r long-lost k n i g h t . H e 
tells t h e m his soul is oppressed by his sin and tha t he must forever i n 
penance r o a m alone. T h e i r entreaties that he j o i n t h e m avai l n o t h i n g 
u n t i l W o l f r a m reminds h i m of El izabeth, niece of the Landgrave , w h o 
longs for his r e t u r n . Tannhauser , t a k i n g new hope that i n the p u r i t y of 
Elizabeth's love he may be saved, consents to r e t u r n to W a r t b u r g w i t h the 
knights a n d promises to compete i n the f o r t h c o m i n g T o u r n a m e n t of Song, 
the prize for w h i c h is to be the h a n d of El izabeth. 

A C T I I 

T h e knights , assembled for the great song contest, are greeted by El izabeth. 
W o l f r a m brings Tannhauser w h o tells El izabeth that for her love alone 
he has r e t u r n e d . W h e n he leaves her to j o i n the other knights , her uncle 
comes to t e l l her that the singer w h o m she crowns as v i c t o r is to be her 
husband. Gorgeously arrayed, the contestants march , s inging i n chorus. 
T h e Landgrave welcomes the knights a n d gives t h e m the contest theme, 
" L o v e . " A l l of the knghts b u t Tannhauser sings to v i r t u o u s love, b u t he 
praises sensual passion a n d sings that he w h o knows n o t Venus, knows 
n o t love. T h e kn ights w o u l d crush h i m , b u t El izabeth pleads that he be 
p e r m i t t e d to see Heaven's forgiveness, and he is sent o f f to beseech the 
p a r d o n of the Pope. 

A C T I I I 

El izabeth, w a t c h i n g for Tannhauser , kneels by a c r u c i f i x . Tannhauser 
is n o t a m o n g the r e t u r n i n g p i l g r i m s w h o pass i n chorus ( T h e P i lgr im's 
C h o r u s ) , a n d she sinks to her knees i n anguished prayer. W o l f r a m urges 
her to let h i m r e t u r n w i t h her to the castle, b u t she declines a n d sets of f 
alone. L e f t by himself , a n d w i t h n i g h t f a l l i n g , W o l f r a m sings to the evening 
star his thoughts of El izabeth. Tannhauser appears. T h e Pope has refused 
h i m absolut ion , and he is r e t u r n i n g to Venus. A vis ion of Venus appears 
to h i m , b u t W o l f r a m speaks of El izabeth, a n d Venus, seeing Tannhauser 's 
hesi tat ion disappears i n defeat. A f u n e r a l procession approaches. Eliza­
beth has d ied . Tannhauser , b r o k e n w i t h grief and exhaust ion, falls dead 
beside her bier just as a second g r o u p of p i l g r i m s arrives carry ing the 
papal staff, w h i c h has b r o u g h t f o r t h green leaves—a miracle reveal ing 
that Tannhauser has been pardoned. 



SATURDAY NIGHT, OCTOBER 4, at 8:15 

R I G O L E T T O 
Opera in four acts. Music by Giuseppe Verdi . 
Text (in Italian) by Francesco Maria Piave, 

founded on Victor Hugo's drama "Le Roi s 'Amuse." 

T H E C A S T 
R i g o l e t t o , a h u n c h b a c k , 

j e s t e r t o t h e D u k e . . . . L A W R E N C E T I B B E T T 
G i l d a , h i s d a u g h t e r . . B I D U S A Y A O 
D u k e o f M a n t u a , a t i t l e d p r o f l i g a t e J A N PEERCE 
S p a r a f u c i l e , a h i r e d a s sass in L O R E N Z O A L V A R Y 
M a d d a l e n a , h i s s i s t e r I R R A P E T I N A 
C o u n t M o n t e r o n e - J E R O M E H I N E S 
C o u n t C e p r a n o E D W A R D W E L L M A N 
Borsa A N T H O N Y M A R L O W E 
M a r u l l o G E O R G E C E H A N O V S K Y 
C o u n t e s s C e p r a n o M A R Y H E L E N M A R K H A M 
G i o v a n n a . T H E L M A V O T I P K A 
Page K A T H L E E N L A W L O R 

Courtiers, Pages, Servants. 

Incidental Dances Arranged by W I L L A M CHRISTENSEN, Ballet Master 
C o r p s d e B a l l e t 

STAGE DIRECTOR 
A R M A N D O AGN IN I 

CONDUCTOR 

G E N N A R O P A P I 
CHORUS AlASTER 
GIACOMO SPADONI 

TIME AND PLACE Sixteenth Century; Mantua and Vic in i ty . 
Act I : Ballroom in the Duke's Palace. 
Ac t I I : A Street outside Rigoletto's House. 
Ac t I I I : Hall in the Duke's Palace. 
Ac t IV : Ruined Inn in a Lonely Spot—Sparafucile's Home. 

Bell rings three minutes before curtain rises - Encores not permitted 

The Story of "Kiaoletto" ^7 fa 
A C T I * 

T h e cour t of the D u k e of M a n t u a is a place of debauchery. R igole^fev , 
a hunchback jester, whose b i t i n g w i t has made h i m m a n y e n e m i e s " 
among the courtiers, panders to the Duke's depravi ty . T h e jester has a 
daughter , G i l d a . B u t k n o w i n g so i n t i m a t e l y the foll ies of his t i m e he has 
kept her i n a far quar ter of the city to h ide her fact a n d person f r o m his 
pro f l iga te associates. T h e D u k e , however, has seen her several times i n 
c h u r c h and, disguised as a student, has w o n her love. T h e c u r t a i n rises o n 
a fete i n the palace of the D u k e w h o tells his conf idant , Borsa, of the u n ­
k n o w n beauty. B u t charms at h a n d are n o t to be over looked a n d he courts 
the Countess Ceprano u n d e r the very eyes of her husband. M a r u l l o has 
discovered Rigolet to 's secret b u t believes G i l d a to be his mistress. H e plans 
w i t h the courtiers for her a b d u c t i o n to avenge themselves o n the jester. 
M o n t e r o n e , w h o has lost his w i f e a n d daughter to the D u k e , comes to the 
fete and pronounces a father's curse o n R i g o l e t t o a n d his master m u c h to 
the t e r r i f i ca t ion of the hunchback . 

A C T I I 
R i g o l e t t o h u r r i e d l y steals to the house where G i l d a is kept secluded. 
H e meets Sparafucile, a professional k i l l e r , a n d promises to bear h i m i n 
m i n d should he wish to make away w i t h any enemies. E n t e r i n g the court­
y a r d of his home, R i g o l e t t o embraces G i l d a tenderly and, r e m e m b e r i n g the 
curse, commands her never to leave the house. As they t a l k the D u k e , i n 
student's guise, slips i n t o the y a r d t h r o u g h connivance w i t h Gilda's m a i d . 
T h e D u k e a n d G i l d a are exchanging vows f o l l o w i n g the departure of Rigo­
letto, w h e n they hear a p p r o a c h i n g voices a n d the D u k e hurr ies away. Rigo­
le t to meets the par ty of courtiers w h o have come to carry o u t the i r p l a n 
for the a b d u c t i o n of G i l d a . T o mislead h i m they ask his a i d i n abduct­
i n g the Countess Ceprano. R i g o l e t t o submits to b l i n d f o l d i n g a n d holds the 
ladder d o w n w h i c h they carry G i l d a . L e f t alone he removes the b l i n d a n d 
realizes he has been d u p e d . 

A C T I I I 

T h e D u k e , h a v i n g r e t u r n e d to the hunchback's home to f i n d his b i r d 
flown, is n o w back at the place disconsolate. I n f o r m e d that Rigolet to 's 
"mistress" has been captured and is i n the next r o o m he hastens i n to 
her. R i g o l e t t o enters and, despite p i t i a b l e jocu lar attempts at concealment, 
breaks d o w n and hear tbrokenly admits the abducted g i r l to be his daugh­
ter. T h e door opens and G i l d a rushes i n t o his arms as he vows vengeance 
o n the D u k e . 

A C T I V 

T o prove the Duke's falseness to G i l d a w h o s t i l l loves h i m , Rigo­
let to takes her to Sparafucile's i n n where she hears her lover w i t h Madda­
lena, the inn-keeper's sister. H e a r t b r o k e n she goes away w i t h her father to 
prepare f o r f l i g h t f r o m the ci ty. R i g o l e t t o re turns a n d bargains w i t h Spara­
fuci le f o r the m u r d e r of the D u k e . G i l d a , beaten back to the i n n for shelter 
f r o m a s torm w h i c h has arisen, hears Sparafucile promise M a d d a l e n a to 
spare the Duke's l i fe i f another person comes to the i n n w h o m i g h t be 
m u r d e r e d i n his stead. G i l d a enters, is k i l l e d a n d her body, i n a sack, is 
del ivered to R i g o l e t t o . 
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ANGELA CUMMINS 
Chesterfield's 

Girl of the Month 

T o r MILDNESS, for BETTER TASTE and C O O L E R S M O K I N G , 
Chesterfield is the winning cigarette . . . they're quick to satisfy w i t h 
their right combination of the world's best cigarette tobaccos. 

A l l around you, pack after pack, you' l l see Chesterfields 
giving smokers a lot more pleasure. Join in, light 'em up, 
and you've got a cigarette to cheer about. 

Everywhere you go . 

Copyright 1?41, LIGGITT & Mvus TOBACCO CO. 

vhere you go . . . Z 

it's have a Chesterfield /ftjW^OtwW 


