
T H E R E C O R D S H O P 
Phil Hart, Manager presents 

' T H E MERRY W I D O W " 
Starr ing JAN KIEPURA 

NEW OPERA COMPANY PRODUCTION 

IN THE PORTLAND AUDITORIUM 
August 27th to 30th, 1944 
AT 8:30 P.M. 



T H E R E C O R D S H O P in cooperation with the C A L I F O R N I A O P E R E T T A F E S T I V A L p r e s e n t s 

P H I L H A R T , M A N A G E R 

Music by F R A N Z L E H A R 
N e w Musical Version by ROBERT S T O L Z 

JAN KIEPURA in 
The N e w Opera Company Production of 

THE MERRY WIDOW 
w i t h W I L M A SPENCE 

N e w Book by S I D N E Y S H E L D O N and B E N ROBERTS 
Scenery by H O W A R D B A Y . . . Costumes by W A L T E R F L O R E L L 

Production Staged and Directed by F E L I X B R E N T A N O . . Conductor: A N G E L O C A N A R U T T O 

P A U L POSZ, M A N A G E R 

Lyrics by A D R I A N ROSS 
Choreography by GEORGE B A L A N C H I N E 

CAST 
( I n O r d e r of A p p e a r a n c e ) 

T H E K I N G J O H N H A R R O L D 
POPOFF K A R L FARKAS 
J O L I D O N J O H N GARRIS 
N A T A L I E R U T H M A T T E S O N 
O L G A B A R D I N I J A N I E J A N V I E R 
G E N E R A L B A R D I N I M A L C O L M LEE BEGGS 
N O V A K O V I C H P A U L BEST 
C A S C A D A A L E X A L E X A N D E R 
K H A D J A D A V I D MORRIS 
r r i F S T S ) M A R I E F O X 
* j U £ , 3 A a I D E N N I S D E N G A T E 
N I S H N O R M A N B U D D 
A P A R I S I A N JEROME C A R D I N A L E 
S O N I A S A D O Y A W I L M A SPENCE 
PRINCE D A N I L O J A N K I E P U R A 
C L O - C L O LISETTE VEREA 
L O - L O C Y P R I E N N E G A B L E M A N 
F R O U - F R O U M A R G A R E T G I B S O N 
D O - D O BABS H E A T H 
M A R G O T FLORENCE B E R L I N E 
J O U - J O U A L L A S H I S H K I N A 

| M O N N A M O N T E S 
PREMIERE DANSEUSES { BABS H E A T H 

I N I N A P O P O V A 
PREMIER D A N C E R J A C K G A N S E R T 
G A S T O N A L A N V A U G H A N 
L A D I E S O F THE E N S E M B L E : C a t h l e e n C h a m b e r s , C o n n i e C l a r k , J e a n D a r r e l l , J a n i e J a n v i e r , L i l a K i n g , 

Loretta Schere , M a x i n e S h r a d e r , M a r i e F o x , L u c i l l e L e w i s , Frances M a d d a f o r d , F lorence 
M c G o v e r n . 

G E N T L E M E N O F THE ENSEMBLE: Jerome C a r d i n a l e , J o h n H a r r o l d , P a u l M a r i o , A l f r e d M o r g a n , 
W i l l i a m Sydenstricker , E d w a r d V i s c a , D e n n i s Dengate , M i c h a e l K a z a r a s , L o u i s R e e d , L u d l o w 
W h i t e . 

BALLET: C y p r i e n n e G a b l e m a n , Florence B e r l i n e , A l i a S h i s h k i n a , Margaret G i b s o n , T e d d i Sanders , 
L a v i n a N i e l s e n , Stanley Z o m p a k o s , Joseph Levinoff , C h a r l e s B o c k m a n , A l e k s B i r d , E r i c 
S h e p h a r d , F r a n k Lobosco . 

Special lyrics by Robert Gi lbert 
" K u i a w i a k " music by H e n r i W i e n i a w s k i ; arranged by Jan Kiepura 
French song " Y A D ' L a Joie" by Miss Verea courtesy E. B. Marks 

T h e M e r r y W i d o w presented by arrangement w i t h T a r a s - W i t m a r k M u s i c L i b r a r y I n c . , N . Y . 

CREDITS 
Scenery constructed by W i l l i a m K e l l a m C o . P a i n t e d b y C e n t r e Studios . E l e c t r i c a l equipment b y D u w i c o . 
Draper ies by I . W e i s s & Sons . Costumes executed by E a v e s and B r o o k s . Fabr ics by D a z i a n . Shoes by 
C a p e z i o . Hos iery by Jessie Z i m m e r . T h i r d act furs courtesy of I . J . F o x . Properties by N e w e l A n 
G a l l e r i e s , T h e D a n b y C o . I n c . , G r e e n e ' s L i g h t i n g F i x t u r e s , J o h n Bergonzi I n c . w i g s by B a r r i s . H a t s 
designed a n d executed by W a l t e r F l o r e l l . H a i r styles a n d m a k e - u p created by C h a r l e s of the R i t z . 

ACT I 

1. Prologue. 
2. The Marsovian Embassy i n Paris. A Summer Evening i n the Year 1906. 

" A D u t i f u l W i f e " Ruth Matteson and John Garris 
" I n Marsovia" W i l m a Spence w i t h Mal co lm Lee Beggs, Alex Alexander, 

Jerome Cardinale, and Male Chorus 
" M a x i m ' s " Jan Kiepura 
"Po lka " N i n a Popova, Jack Gansert 
"F ina le " Jan Kiepura , W i l m a Spence, K a r l Farkas, Ma l co lm Lee Beggs, 

Alex Alexander and the Ensemble 

ACT II 

Grounds of Sonia's House, near Paris: the Fo l l owing Evening 
Marsovian Dance Jack Gansert, Babs Heath, and Corps de Ballet 

" V i l i a " W i l m a Spence 
"The Pav i l i on" Jan Kiepura 
"The W o m e n " ( A ) K a r l Farkas, Ma l co lm Lee Beggs, John Garris , D a v i d Morr i s , 

N o r m a n Budd, Paul Best and Alex Alexander 
( B ) The above w i t h Margaret Gibson and A l i a Shishkina 
( C ) Florence McGovern, Luc i l le Lewis, Connie Clark, L i l a K i n g , 

Frances Maddaford 
" I Love Y o u So" Sung by Jan Kiepura and W i l m a Spence 

Danced by Monna Montes, Jack Gansert and Corps de Ballet 
"F ina le " Entire Company 

ACT III 

Maxim's Restaurant, Paris. Later That Same Evening. 
"The Gir l s at M a x i m ' s " Sung by Lisette Verea; Danced by N i n a Popova 

and Ballet Gir ls 
" K u i a w i a k " Sung i n Polish by Jan Kiepura 
" I Love Y o u So" (Reprise) Jan Kiepura and W i l m a Spence 
"F ina le " The Entire Company 

STAFF FOR T H E P R O D U C T I O N 
M i l t o n Baron Business Manager 
H a r o l d C. Jacoby Company Manager 

Peggy Phi l l ips . . . .Press Representative 
Andy Anderson. .Production Stage M g r . 
Edward Brinkmann Stage Manager 
Stanley Zompakos. . . .Asst. Stage M g r . 

B o o k e d through D a v i d L i b i d i n s , B o o k i n g Office, 113 W e s t 57th Street, N e w Y o r k , N . Y . 

D o n Bailey Master Carpenter 
Clarence Wel l s Master Electrician 
Edward Donnel ly . .Master of Property 
Gussie Reid Wardrobe Mistress 



W h o ' s W h o i n the Cast 
J A N K I E P U R A (Danilo) was b o r n i n Sonowicz, Poland, where music was considered a 
frivolous diversion. Packed off to the Warsaw Univers i ty Law School by a father who 
couldn't understand why Jan preferred singing to a business career, he mastered the 
study of jurisprudence, then made his operatic debut i n "Faust" at the State Opera 
i n Warsaw. I n Vienna, where he played the leading role i n the last Puccini opera. 
"Turandot , " his success was sensational, which made his three-year stay at La Scala. 
the world's most celebrated opera theatre, almost inevitable. After that he sang all 
over Europe, N o r t h and South America , and appeared i n six pictures, the most suc­
cessful of which were "Be M i n e T o n i g h t " and " M y Heart Is Cal l ing . " He is we l l 
know n to audiences at the Metropo l i tan Opera House, having first appeared there i n 
1938 as Rodolfo i n " L a Boheme." 

W I L M A S P E N C E (Sonia) is San Francisco born and bred. She has sung w i t h the San 
Francisco Symphony and the San Francisco Opera Company. She also appeared i n 
the Berkeley Greek Theatre product ion of Offenbach's "Orpheus i n the Underworld. ' " 

K A R L F A R K A S (Popoff) was the boy wonder of Vienna, where he was a successful 
author, producer and actor — at the age of 22! He is best known, perhaps, as the 
author and star of "Wonder Bar , " the A I Jolson stage and screen vehicle of some 
years back. I n the Uni ted States he has appeared i n " D i e Fledermaus" and "The 
Gypsy Baron. " 

RUTH M A T T E S O N (Natalie), a native of Cal i fornia, j o ined the Redmond Stock Com­
pany whi l e attending San Jose State College. A f t e r subsequent stage experience w i t h 
Henry Duffy's Stock Company, she appeared w i t h the Southampton Players where she 
was seen by Guthrie McCl in t i c , and shortly afterward appeared under his direction 
i n " P a r n e l l . " Her subsequent Broadway appearances include "The N i g h t of January 
16." "Wingless V i c t o ry , " " W h a t a L i f e ! " " T h e Male A n i m a l , " and "One for the 
Money." She is making her musical debut i n " T h e M e r r y W i d o w . " 

M A L C O L M LEE B E G G S (General Bardini), a New Yorker of theatrical parentage, made 
his stage debut at the age of four. H e reversed the usual procedure of going f rom 
stage to movies by spending his chi ldhood i n the movies under contract to Vitagraph 
where his father was one of the pioneer picture directors. He has since played i n over 
500 performances i n stock, and on Broadway was seen i n "Sailor , Beware,' ' "Kiss the 
Boys Goodbye," and as the fiery Teddy Brewster i n "Arsenic and O l d Lace." 

J O H N G A R R I S (Jolidon), versatile tenor f r o m the Metropo l i tan Opera Company, 
began his career as a pianist, achieving renown on the concert stages of Europe whi le 
s t i l l i n his teens. Later he essayed the role of conductor at the State Operas of B e r l i n 
and M u n i c h . He has since sung leading roles w i t h the M u n i c h Opera, the Athens 
Royal Opera, the St. Louis M u n i c i p a l Theatre, the San Francisco Opera Company, 
and the Metropo l i tan Opera Company. 

LISETTE V E R E A (Clo-Clo) is making her American debut w i t h " T h e M e r r y Widow. " 
A native of Rumania, she was the Bucharest star of such American imports as "The 
Front Page," " K i k i , " " I M a r r i e d A n Ange l , " " W h i t e Horse I n n " and "The Women." 

N O R M A N BUDD (Nish), a Liverpool -born Englishman, paradoxically enough played 
the thoroughly American Dude i n "Tobacco Road" for more than a thousand times 
on Broadway and on the road. Besides appearing i n such films as " D r . K i l d a r e , " 
"Turnabout , " " B u r i e d A l i v e , " and others, he numbers among his Broadway stage 
appearances, "As Y o u L i k e I t , " "Jul ius Caesar," "The Eternal Road" and "They 
Should Have Stood i n Bed. " 

F E L I X B R E N T A N O (The Director) is staging his t h i r d product ion for The New Opera 
Company w i t h "The M e r r y W i d o w . " Last season's "Rosalinda," and the previous 
season's " L a V i e Parisienne" were also directed by h i m , and he has won for himself 
much credit for in ject ing new l i f e into o ld classics. A t nineteen he directed his first 
play at Vienna's Josefstadt Theatre. The next year he d i d a musical jazz version of 
"Charley's A u n t " wh i ch was successful enough to repeat i n B e r l i n and Copenhagen. 
He came to the U n i t e d States as associate director for the H o l l y w o o d B o w l produc­
t ion of " A Midsummer Night 's Dream." I n 1937 he staged " L a Serva Padrona" to 
general acclaim. The first American Mozart Festival, Ernest Toch's " T h e Princess 
and the Pea," "Yeoman of the Guard , " "Faust," Hindemith ' s "There and Re­
t u r n , " " T h e Bartered B r i d e , " "Secrets of Suzanne," fo l lowed. 

Serve your country in the uniform of the WAC. 


