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VYTAUTAS BACEVICIUS 
PIANIST-COMPOSER 

Biographical Sketch 
V Y T A U T A S B A C E V I C I U S w a s g r a d u a t e d i n 1928 f r o m t h e P a r i s Conser 

w i t h h i g h h o n o r s as a c o m p o s e r a n d p i a n i s t - v i r t u o s e , a n d r e c e i v e d t h e d i p l o m a 
" p r e m i e r p r i x " . S ince 1928 h e h a s t o u r e d i n t h e p r i n c i p a l c i t i e s of E u r o p e ; P a r i s , 
B e r l i n , P r a g u e , W a r s a w , C o p e n h a g e n , K a u n a s , R i g a , T a l l i n , H e l s i n k i , etc . I n E u r o p e 
a n d i n S o u t h A m e r i c a he h a s a p p e a r e d a t s y m p h o n y concer t s t o g e t h e r w i t h t h e 
f o l l o w i n g w e l l k n o w n c o n d u c t o r s : P h i l i p p G a u b e r t ( O r c h e s t r e N a t i o n a l , P a r i s ) , 
N i c o l a i M a l k o , A l b e r t W o l f f , G r e g o r y F i t e l b e r g , L e o n J o n g e n , A n t o n i B e d n a r , 
M e d i n s , K a c i n s k a s , J u a n Jose C a s t r o , etc . 

B A C E V I C I U S ' p i a n o c o m p o s i t i o n s are p u b l i s h e d i n V i e n n a U n i v e r s a l - E d i t i o n , 
a n d i n P a r i s , E d i t i o n H e u g e l , A u M e n e s t r e l . H i s w i d e l y k n o w n o r c h e s t r a c o m p o s i ­
t i o n s a r e as f o l l o w s : t w o S y m p h o n i e s — t h e second, " S i m f o n i a de l a G u e r r a " ( W a r 
S y m p h o n y ) w a s w r i t t e n i n B u e n o s A i r e s ; S y m p h o n y P o e m a (188 i n s t r u m e n t s ) ; a n 
o p e r a " V a i d i l u t e " ( t h r e e acts , s even s c e n e s ) ; a b a l l e t " A t D a w n i n g " ; a b a l l e t 
" T o u r m o n t e de l a V i e " ; W a l t z - B a l l e t , O v e r t u r e , S u i t e ; " P o e m e E l e c t r i q u e " ; t w o 
p i a n o Concer tos a n d seven m o d e r n c o m p o s i t i o n s f o r t h e o r g a n . 

I n 1938 t h e B e l g i a n G o v e r n m e n t i n v i t e d B a c e v i c i u s t o a t t e n d t h e I n t e r n a t i o n a l 
P i a n i s t C o n t e s t i n B r u s s e l s as a m e m b e r of t h e J u r y . H e h o l d s t h e t i t l e o f C a v a l i e r 
o f t h e C r o w n of L e o p o l d I I I , K i n g o f B e l g i u m , a n d r e c e i v e d t h e O r d e r o f t h e C r o w n 
o f L e o p o l d I I I . 

I n 1938 he a t t e n d e d t h e I n t e r n a t i o n a l F e s t i v a l i n L o n d o n (Societe I n t e r n a t i o n a l 
de l a M u s i q u e C o n t e m p o r a i r e ) as c h a i r m a n - r e p r e s e n t a t i v e o f t h e L i t h u a n i a n 
S e c t i o n . 

D u r i n g 1939-1940 B a c e v i c i u s h a d a s u c c e s s f u l t o u r of s e v e n t e e n concer t s i n A r ­
g e n t i n a , U r u g u a y , B r a z i l a n d o t h e r p a r t s o f S o u t h A m e r i c a . 

O n N o v e m b e r 28, 1940, B a c e v i c i u s r e c i t a l a t C a r n e g i e H a l l , N e w Y o r k w a s 
p r a i s e d b y t h e N e w Y o r k press . H e a l s o a p p e a r e d a t T o w n H a l l o f N e w Y o r k , C h i ­
cago O r c h e s t r a H a l l a n d p l a y e d i n o t h e r l e a d i n g c i t i e s o f t h e e a s t e r n coast . 

PRESS COMMENTS: 

L e C o u r i e r M u s i c a l : P a r i s , F r a n c e . w i t h a n i m m e n s e c a p a c i t y o f m u s i c a l 
m e a n s a n d a m u s i c a l p e r s o n a l i t y o f 
g r e a t a b i l i t y . " 

" H i s p l a y i n g i s i n t e r e s t i n g , t h e so­
n o r i t y g r e a t . B a c e v i c i u s expresses a 
m a r v e l o u s m u s i c a l t a s t e . S c r i a b i n e 
a n d R a v e l w e r e e x c e l l e n t l y p r e s e n t e d 
b y t h i s g i f t e d a r t i s t . " " B a c e v i c i u s c o m m a n d s a t o n e 

q u a l i t y t h a t is g e n e r a l l y c l e a r a n d 
p l e a s i n g . N o v . 29, 1940." 

N e w Y o r k Post ; N . Y . 

S e v o d n i a : R i g a , L a t v i a . 
" B a c e v i c i u s ' r h y t h m s a r e f i r m a n d 

s t a b l e l i k e S t r a v i n s k y ' s a n d P r o k o ­
f i e v , h i s m u s i c i s f u l l , a r a r e c l e a n ­
ness a n d l o g i c . H i s p l a y i n g a t t r a c t s 
w i t h i t s m a r v e l o u s n e s s a n d w a r m t h . 
H e i s f r o m a l l p o i n t s of v i e w a r e ­
m a r k a b l e m u s i c i a n . " 

" I n t h e w o r k s h e a r d b y t h i s r e v i e w ­
er B a c e v i c i u s w a s i m p r e s s i v e i n h i s 
g r a s p a n d i n t e l l e c t u a l i t y , a m u s i c i a n 
w i t h a sense o f f o r m a n d g r e a t 
q u a l i t y . " 

N e w Y o r k S u n : N. Y . 

I d i s h e S h t i m e : K a u n a s , L i t h u a n i a . 
M u s i c a l C o u r i e r : N e w Y o r k . " B a c e v i c i u s is a n e x c e l l e n t i n t e r p r e ­

t e r . H e p r o v e d i t i n t h e d i f f i c u l t a n d 
m o d e r n Concer to o f M a u r i c e R a v e l . 
H i s t e c h n i q u e is p e r f e c t a n d o f r a r e 
p u r i t y . " 

" M r . B a c e v i c i u s d i s p l a y e d a c o m ­
p l e t e l y f u n c t i o n i n g t e c h n i q u e , a h o s t 
o f v a r i e d d y n a m i c s a n d m u c h a r t i s t i c 
s e n s i b i l i t y . D a n s e de F e u w a s p l a y e d 
w i t h a n e l e c t r i c v i t a l i t y . T h e T c h e r e p -
n i n e w o r k s a w l u c i d a n d b r i l l i a n t 
p l a y i n g . " 

L a P r e n s a : Buenos A i r e s , A r g e n t i n a . 
" B a c e v i c i u s i s a n i n s t r u m e n t a l i s t 



V y t a u t a s Bacevic ius 
P I A N I S T - C O M P O S E R 

Biographical Sketch 
V Y T A U T A S B A C E V I C I U S 

w a s g r a d u a t e d i n 1928 f r o m t h e 
P a r i s C o n s e r v a t o r y w i t h h i g h 
honors as a composer a n d p i a ­
n i s t - v i r t u o s o , a n d r e c e i v e d t h e 
d i p l o m a " p r e m i e r p r i x " . Since 
1928 he has t o u r e d i n t h e p r i n ­
c i p a l c i t ies o f E u r o p e : P a r i s , 
B e r l i n , P r a g u e , W a r s a w , C o p ­
enhagen, K a u n a s . R i g a , T a l l i n , 
H e l s i n k i , etc. I n E u r o p e a n d i n 
S o u t h A m e r i c a he has appear ­
ed at s y m p h o n y concerts t o ­
gether w i t h t h e f o l l o w i n g w e l l 
k n o w n c o n d u c t o r s : P h i l l i p 
G a u b e r t ( O r c h e s t r e N a t i o n a l , 
P a r i s ) , N i c o l a i M a l k o , A l b e r t 
W o l f f , L e o n Jongen . A n t o n i 
B e d n a r , M e d i n s , K a c i n s k a s , 
J u a n Jose Cas t ro , etc. 

B A C E V I C I U S ' s p i a n o compo­
s i t i ons are p u b l i s h e d i n V i e n n a , 
U n i v e r s a l - E d i t i o n , a n d i n P a r i s , 
E d i t i o n H e u g e l , A u M e n e s t r e l . 
H i s w i d e l y k n o w n orches t ra 
compos i t i ons are as f o l l o w s : 
t w o S y m p h o n i e s — t h e second, 
" S i m f o n i a de l a G u e r r a " ( W a r 
S y m p h o n y ) w a s w r i t t e n i n 
Beunos A i r e s ; S y m p h o n y P o e -
m a (188 i n s t r u m e n t s ) ; a n ope ­
r a " V a i d i l u t e " ( t h r e e acts, 
seven scenes) ; a b a l l e t " A t 
D a w n i n g " ; a b a l l e t " T o u r m o n -
te de l a V i e " ; W a l t z - B a l l e t , 
O v e r t u r e , S u i t e ; "Poeme E l e c -
t r i q u e " ; t w o p i a n o Concertos 
a n d seven m o d e r n compos i t i ons 
f o r t h e o r g a n , i n c l u d i n g t w o 
L i t h u a n i a n songs. 

I n 1938 t h e B e l g i a n G o v e r n ­
m e n t i n v i t e d B a c e v i c i u s to a t ­
t e n d t h e I n t e r n a t i o n a l P i a n i s t 
Contest i n Brusse ls , as a m e m ­
ber of t h e J u r y . H e ho lds t h e 
t i t l e of C a v a l i e r of t h e C r o w n 
of L e o p o l d I I I , K i n g of B e l ­
g i u m , a n d r e c e i v e d t h e O r d e r 
o f t h e C r o w n of L e o p o l d I I I . 

D u r i n g 1939-1940 Bacev i c ius 
h a d a successful t o u r of s even ­
teen concerts i n A r g e n t i n a , 
U r u g u a y , B r a z i l a n d o t h e r p a r t s 
of S o u t h A m e r i c a . 

I n 1938 he a t t e n d e d t h e I n ­
t e r n a t i o n a l F e s t i v a l i n L o n d o n 
(Societe I n t e r n a t i o n a l de la 
M u s i q u e C o n t e m p o r a i r e ) as 
c h a i r m a n - r e p r e s e n t a t i v e o f t h e 
L i t h u a n i a n Sect ion. H e h e l d 
t h e same p o s i t i o n i n W a r s a w 
i n 1939. 

Press Comments: 
L e C o u r i e r M u s i c a l : 
P a r i s , F r a n c e 

H i s p l a y i n g is i n t e r e s t i n g , t h e 
s o n o r i t y g r e a t . B a c e v i c i u s e x ­
presses a m a r v e l o u s m u s i c a l 
taste . S c r i a b i n e a n d R a v e l 
w e r e e x c e l l e n t l y presented b y 
t h i s g i f t e d a r t i s t . 

L a L i b e r t e : P a r i s , F r a n c e 
H e a p p e a r e d as a r e m a r k a b l e 

e x c e l l e n t t e c h n i c i a n . 
S e v o d n j a : R i g a , L a t v i a 

B a c e v i c i u s ' r h y t h m s are f i r m 
a n d stable l i k e S t r a v i n s k y ' s 

a n d P r o k o f i e v , h i s m u s i c is f u l l , 
a r a r e cleanness a n d log ic . H i s 
p l a y i n g a t t r a c t s w i t h i t s m a r v e -
lousness a n d w a r m t h . H e is 
f r o m a l l p o i n t s o f v i e w a r e ­
m a r k a b l e m u s i c i a n . 

Tdishe Sht ime : K a u n a s , 
L i t h u a n i a 

B a c e v i c i u s is a n e x c e l l e n t i n ­
t e r p r e t e r . H e p r o v e d i t i n the 
d i f f i c u l t a n d m o d e r n Concerto 
o f M a u r i c e R a v e l . H i s t e c h ­
n i q u e is p e r f e c t a n d o f r a r e p u ­
r i t y . 

L a P r e n s a : Buenos A i r e s , 
Argentine 

B a c e v i c i u s is a n i n s t r u m e n ­
t a l i s t w i t h a n i m m e n s e capac i ty 
o f m u s i c a l means a n d a m u s i c a l 
p e r s o n a l i t y of g r e a t a b i l i t y . 

L a M a n a n a : Montevideo, 
U r u g u a y 

H i s p e r f e c t t e c h n i q u e is e x ­
pressed b y h i s m u s i c a l v i r t u o ­
s i t y . H e deserved t h e a p p r e c i a ­
t i o n of t h e audience . H e c o m ­
bines a r a r e p u r i t y a n d a m a g ­
n i f i c e n t i n t e r p r e t a t i o n . 

J o u r n a l da M a n c h a : 
Sao Paulo , B r a z i l 

V y t a u t a s B a c e v i c i u s shows 
q u a l i f i c a t i o n s of g r e a t v a l o r . 
H e w a s p e r f e c t l y u n d e r s t o o d 
b y t h e audience , w h i c h cheered 
h i m a f t e r e v e r y appearance . 

R e p r i n t e d from " M u s i c a l 
C o u r i e r " , Dec . 15, 1940 

Bacevicius Touring U. S. 
V y t a u t a s Bacev i c ius , c ompos ­

e r - p i a n i s t , w h o m a d e his d e b u t 
i n C a r n e g i e H a l l , N e w Y o r k , 
o n N o v . 28, is n o w o n t o u r a n d 
w i l l f u l f i l l engagements i n D e ­
t r o i t , C l e v e l a n d , P h i l a d e l p h i a , 
B o s t o n a n d Chicago . M r . B a c e ­
v i c i u s came to t h e U n i t e d States 
a f t e r t o u r i n g t h e p r i n c i p a l c i ­
t ies o f S o u t h A m e r i c a . I n m a ­
n y instances h i s P o e m a E l e c t r i -
co, f o r o r ches t ra , also w a s p r e s -



ented , a m o n g t h e m at t h e T e a t -
ro C o l o n , Buenos A i r e s . H e 
presented h i s o w n f i r s t sonata , 
second etude , M e d i t a t i o n a n d 
C a p r i c c i o a t h i s N e w Y o r k de ­
b u t . 

M r . B a c e v i c i u s i n 1938 w a s a 
m e m b e r o f t h e j u r y i n t h e p i a ­
nists contest i n Brusse ls a n d t h e 
same y e a r i n L o n d o n w a s c h a i r ­
m a n of t h e L i t h u a n i a n sect ion 
a t t h e I n t e r n a t i o n a l F e s t i v a l o f 
t h e C o n t e m p o r a r y M u s i c Soc ie ­
t y . H e has been h e a r d i n c i t i es 
of E u r o p e as ass i s t ing a r t i s t 
w i t h o r c h e s t r a u n d e r m a n y 
n o t e d conductors . H e is h e r e as 
t h e r e p r e s e n t a t i v e o f M u s i c a l 
A r t o f t h e Sov ie t L i t h u a n i a n 
R e p u b l i c . 

Bacevicius in Debut 
V y t a u t a s B a c e v i c i u s , L i t h u a ­

n i a n composer -p ian i s t , w e l l 
k n o w n i n E u r o p e a n d S o u t h 
A m e r i c a , m a d e h i s U n i t e d 
States d e b u t a t C a r n e g i e H a l l 
on N o v . 28. M r . Bacev i c ius , d i s ­
p l a y i n g a c o m p l e t e l y f u n c t i o n ­
i n g t e c h n i q u e , a host o f v a r i e d 
. y n a m i c s a n d m u c h a r t i s t i c 

s e n s i b i l i t y , o f f e r e d i n h i s f i r s t 
h a l f of t h e p r o g r a m t h e F r a n c k 
P r e l u d e , F u g u e et V a r i a t i o n s , a 
C h o p i n g r o u p , a P e t i t e S u i t e b y 
T c h e r e p n i n e , R a c h m a n i n o f f ' s 
M e l o d i e , a P r e l u d e b y C i u r l o n i s 
a n d de F a l l a ' s Danse de F e u . 
T h e l a t t e r w a s p l a y e d w i t h a n 
e l e c t r i c v i t a l i t y . T h e T c h e r e p ­
n i n e w o r k s a w l u c i d a n d b r i l ­
l i a n t p l a y i n g . 

M r . B a c e v i c i u s t h e n p l a y e d h i s 
o w n Sonata N o . 1 O p . 4, a M e ­
d i t a t i o n , C a p r i c c i o a n d E t u d e . 
T h e Sonata , d i v i d e d i n t o t h r e e 
m o v e m e n t s , al legro, adagio a n d 
allegro, p r o v e d t o h a v e m a n y 
g r a t e f u l p o i n t s , b o t h o f i n d i v i ­
d u a l s t r e n g t h a n d m u s i c a l 
m e a n i n g . I t w a s h e a r t i l y a p ­
p l a u d e d b y t h e audience . M r . 
B a c e v i c i u s c o n c l u d e d w i t h c o m ­
p o s i t i o n b y S c r i a b i n , Debussy 
and D o h n a n y i . H e w a s c o m ­
p e l l e d t o g i v e s e v e r a l encores. 

Reprinted from " N e w Y o r k 
P o s t " , Nov. 29, 1940 

Lithuanian Pianist Makes 
Debut Here 

V y t a u t a s Bacev i c ius , a L i t h ­
u a n i a n p ian i s t - c omposer , m a d e 

his f i r s t appearance a t C a r n e ­
gie H a l l l as t n i g h t . H e . d e a l t 
f i r s t w i t h m u s i c o f o t h e r c o m ­
posers, p l a y i n g F r a n c k ' s P r e ­
l u d e , F u g u e a n d V a r i a t i o n s ; a 
g r o u p o f pieces b y C h o p i n , T c h e -
repn ine ' s P e t i t e S u i t e , a n d n u m ­
bers b y R a c h m a n i n o f f , C i u r -
l i o n i s a n d F a l l a . T h e n , M r B a ­
cev i c ius p l a y e d h i s o w n Sonata 
N o . 1. Opus 4, a n d a g r o u p o f 
s h o r t pieces c ons i s t ing o f M e d i ­
t a t i o n , C a p r i c c i o a n d E t u d e . 
F o l l o w i n g these, w o r k s b y 
S c r i a b i n e , Debussy a n d D o h n a ­
n y i w e r e h e a r d . 

M r . B a c e v i c i u s is a p i a n i s t 
a n d a composer o f m e r i t , e q u a l ­
l y p r o f i c i e n t a n d w o r t h y o f 
c o m m e n d a t i o n i n e i t h e r case. 
H i s p l a y i n g is s t u r d y a n d c o m ­
pac t w i t h o u t b e i n g i m a g i n a t i v e 
o r a r r e s t i n g . H e c o m m a n d s a 
tone q u a l i t y t h a t is g e n e r a l l y 
c l ear a n d p l eas ing . S e v e r a l 
s h o r t t h i n g s , such as t h e R a e h -
m a n i n o f f M e l o d i e o r sections 
o f t h e T c h e r e p n i n e su i te , he d i d 
e x c e l l e n t l y ; b u t t h e i m p r e s s i o n 
he l e f t is t h a t he is a p i a n i s t 
w h o composes w e l l a n d a c o m ­
poser w h o p l a y s t h e p i a n o w e l l . 

R e p r i n t e d f rom " N e w Y o r k 

J o u r n a l , " Nov. 29, 1940 

Lithuanian Pianist 
in First N . Y . Recital 

B a c e v i c i u s Offers O w n C o m ­
position in P r o g r a m 

B y G R E N A B E N N E T T 

L a s t e v e n i n g i n C a r n e g i e 
H a l l , V y t a u t a s B a c e v i c i u s , L i ­
t h u a n i a n p i a n i s t , gave h i s f i r s t 
N e w Y o r k r e c i t a l . H e came t o 
t h i s c o u n t r y a f t e r successes as 
a composer a n d p i a n i s t i n v a ­
r i o u s E u r o p e a n c o u n t r i e s , a n d 
q u a l i f i e d i n b o t h capac i t ies i n 
las t n i g h t ' s p r o g r a m . 

F e a t u r e d n u m b e r s o n t h e l i s t 
w e r e h i s o w n sonata, " M e d i t a ­
t i o n , " a c a p r i c i o a n d a n e t u d e . 
A s a composer , M . B a c e v i c i u s 
possesses c e r t a i n i n d i v i d u a l i t y 
i n i d i o m a n d h a r m o n i z a t i o n . 

H i s p i a n i s m i n o t h e r c o m p o -
sions w a s i l l u s t r a t e d i n F r a n c k ' s 
p r e l u d e , f u g u e a n d v a r i a t i o n s ; 
valse e t u d e a n d po lonaise b y 
C h o p i n ; P e t i t e S u i t e b y T c h e ­
r e p n i n e ; a n d o t h e r pieces b y 
R a c h m a n i n o f f , C i u r l i o n i s , S c r i a ­
b i n e , Debussy a n d D o h n a n y i . 

I n t h e w o r k s h e a r d b y t h i s 
r e v i e w e r he w a s i m p r e s s i v e i n 
h i s g rasp a n d i n t e l l e c t u a l i t y , a 
m u s i c i a n w i t h a sense o f f o r m , 
r e c e p t i v e t o moods a n d capable 
o f c o m m u n i c a t i n g t h e o b v i o u s 
a n d i n n e r m e a n i n g o f t h e 
scores t o h i s hearers w i t h i m a ­
g i n a t i o n a n d a t m o s p h e r e . 

R e p r i n t e d f rom " P M " , 
Nov. 29, 1940 

B y H E N R Y W . S I M O N 

D o w n s t a i r s i n t h e m a i n c o n ­
cer t h a l l t h e L i t h u a n i a n p i a n i s t -
composer V y t a u t u s B a c e v i c i u s 
w a s m a k i n g h i s N e w Y o r k d e ­
b u t , o f w h i c h I h e a r d t h e sec­
o n d h a l f . H i s o w n sonata a n d a 
g r o u p o f s h o r t o r i g i n a l c o m p o ­
s i t i ons s h o w e d a c lear , v i g o r o u s , 
aggressive t a l e n t i n b o t h t h e 
c o m p o s i t i o n a n d t h e p l a y i n g . So 
i t w a s w i t h h i s p l a y i n g o f o t h e r 
composer 's w o r k s . H e has a t e c h ­
n i q u e t h a t n e v e r seems t o miss 
a n o t e a n d a t one t h a t eas i l y 
f i l l e d t h e b i g h a l l . 

P R E S S C O M M E N T S 

T h e N e w Y o r k e r , N . Y . — D e c e m ­
ber 7, 1940 . — Robert A . S i m o n . 

" V y t a u t a s Bacev i c ius . a de ­
b u t a n t , a l t h o u g h , no b e g i n n e r , 
a p p l i e d a good t e c h n i q u e i m ­
p a r t i a l l y to h i s o w n w r i t i n g s 
a n d t o t h e w o r k s of o t h e r c o m ­
posers. P ian i s t s l o o k i n g f o r n o ­
ve l t i e s m a y f i n d M r . B a c e v i ­
c ius ' " C a p r i c c i o ' o f i n t e r e s t . " 

M u s i c a l C o u r i e r , N . Y . — J a n u a r y 
15, 1941. 

" V y t a u t a s Bacev i c ius , p i a n i s t 
a n d composer , w a s one o f t h e 
a r t i s t s a p p e a r i n g i n a j u b i l e e 
concer t i n T o w n H a l l , N e w 
Y o r k , on Dec. 28. M r . B a c e v i ­
c ius opened t h e p r o g r a m w i t h 



t h e P e t i t e S u i t e o f T c h e r e p n i n e , 
done w i t h a b r i l l i a n t t e c h n i q u e 
a n d i m a g i n a t i o n . H i s second 
g r o u p i n c l u d e d t h e C h o p i n 
Va lse i n A f l a t m a j o r C a p r i c c i o 
a n d M e d i t a t i o n b y t h e p e r f o r ­
m e r a n d t h e Danse de f e u b y 
de F a l l a . M r . B a c e v i c i u s ' c o m ­
pos i t i ons p r o v e d t o h a v e m u c h 
c h a r m , r h y t m i c v i t a l i t y a n d 
l y r i c i s m , a n d t h e de F a l l a w a s 
a f ea t o f v i r t u o s i t y . " 

T h e C l e v e l a n d P l a i n Dealer , 
M o n d a y , M a r c h 10, 1941. — 

H e r b e r t E l w e l l . 

" T h e p r o g r a m of V y t a u t a s 
B a c e v i c i u s , at t h e L i t t l e T h e a t r e 
of P u b l i c H a l l , opened w i t h t h e 
P r e l u d e , F u g u e a n d V a r i a t i o n s 
o f Cesar F r a n c k a n d c o n t a i n e d 
g r o u p s b y C h o p i n a n d T c h e r e p ­
n i n e , t o g e t h e r w i t h pieces b y 
R a c h m a n i n o f f , C i u r l i o n i s a n d 
de F a l l a . L a t e r , t h e p i a n i s t pres ­
e n t e d severa l of h i s o w n w o r k s , 
i n c l u d i n g a Sonata N o . 1, Opus 
4. H e c o n c l u d e d w i t h a S c r i a b -
ine E t u d e , Debussy 's ' S u n k e n 
C a t h e d r a ' a n d D o h n a n y i ' s ' C a p ­
r i c c i o . ' I n a l l t h i s t h e r e w a s 
a m p l e ev idence of s o l i d m u s i ­
c i a n s h i p as w e l l as b r i l l i a n t 
p i a n i s t i e a c c o m p l i s h m e n t . B a ­
cev i c ius p l a y s w i t h assurance, 
a persuas ive tone a n d a n i n t e l ­
l i g e n t grasp of h i s m a t e r i a l . H i s 
o w n compos i t i ons , t h o u g h n o t 
a l l t o c lear i n f o r m o n f i r s t 
h e a r i n g a n d r a t h e r e l a b o r a t e l y 
p i a n i s t i e , suggested i n t e r e s t i n g 
moods , a c e r t a i n a f f i n i t y w i t h 
S c r i a b i n e a n d a r o b u s t q u a l i t y 
of express i on t h a t w a s e v i d e n t 
also i n h i s p l a y i n g . " 

T h e C l e v e l a n d P r e s s : M o n d a y , 
M a r c h 10, 1941. — A r t h u r 
Loesser. 

" T h e r e c i t a l at t h e L i t t l e 
T h e a t e r o f t h e P u b l i c A u d i t o ­
r i u m H a l l y e s t e r d a y , b y t h e L i ­
t h u a n i a n p i a n i s t V y t a u t a s Bace ­
v i c i u s i n t h e a f t e r n o o n was f a i r ­
l y w e l l a t t e n d e d . M r . B a c e v i ­
c ius is a h i g h l y a c c o m p l i s h e d 
p i a n i s t a n d h i s p e r f o r m a n c e 
w a s c o m p a t i b l e w i t h h i s r e c o r d 
as a p r i z e s t u d e n t o f t h e P a r i s 

• 

f 
C o n s e r v a t o r y a n d f r e q u e n t so­
l o i s t w i t h E u r o p e a n orchestras . 
O n t h e w h o l e i t seemed t h a t h i s 
p r e s e n t a t i o n of i n c i s i v e , . p e r ­
cussive m u s i c w e r e m o r e c o n ­
v i n c i n g t h a n those of w o r k s o f 
m o r e l y r i c o r a t m o s p h e r i c q u a ­
l i t y . C h o p i n s A f l a t m a j o r 'Po ­
lonaise ' w a s done w i t h r o b u s t 
e x h i l a r a t i n g r h y t h m a n d good 
a t h l e t i c octaves; a w e l l - k n o w n 
D o h n a n y i ' C a p r i c c i o ' w a s g i v e n 
w i t h e x c e p t i o n a l b r i l l i a n c e . A 
l i t t l e su i te b y T c h e r e p n i n e w a s 
u n f a m i l i a r a n d a m u s i n g . M r . 
B a c e v i c i u s also e x h i b i t e d h i m ­
self i n t h e r o l e o f composer , 
p l a y i n g one of h i s sonatas as 
w e l l as s evera l s m a l l e r w o r k s . 
H e speaks a m o d e r n m u s i c a l 
i d i o m , w h i c h suggests a n a f f i n i ­
t y f o r , t h o u g h is b y no means 
d e r i v a t i v e of, t h a t of P r o k o -
f i e f f . " 

T h e C l e v e l a n d N e w s : M o n d a y , 
M a r c h 10, 1941 . — Elmore B a c o n . 

" V y t a u t a s B a c e v i c i u s , g i f t e d 
L i t h u a n i a n p i a n i s t , gave a f i n e 
e x h i b i t i o n o f h is prowess a t t h e 
L i t t l e T h e a t r e of t h e P u b l i c 
A u d i t o r i u m H a l l . A good-sized 
audience was t h r i l l e d b y h i s 
p e r f o r m a n c e . H e p r o v e d h i m ­
sel f a n e x p e r i e n c e d p i a n i s t o f 
u n u s u a l a b i l i t y , w i t h a f i n e 
t e c h n i c a l e q u i p m e n t , a n d a 
t h o r o u g h m u s i c a l u n d e r s t a n d ­
i n g . H e a p p e a r e d also as a c o m ­
poser o f m o d e r n i s t i c a n d i m ­
press ion is t i c tendencies . I n h i s 
o w n Sonata he d i s p l a y e d o r i g i ­
n a l i t y of des ign a n d a f l a i r f o r 
f l o r i d d e c o r a t i o n . H i s C h o p i n 
w a s e x p e r t l y executed , b u t r a ­
t h e r m o r e B a c e v i c i u s t h a n 
C h o p i n . A n d at t i m e s t h e r e w a s 
a heaviness n o t C h o p i n . T h e 
F r a n c k P r e l u d e , F u g u e a n d V a ­
r i a t i o n s w e r e n o t a b l y w e l l done. 
T h e concert w a s u n d e r t h e aus ­
pices o f L y r o s Chorus . 

Chicago D a i l y N e w s : M o n d a y , 
M a r c h 17, 1941. — Eugene 
St inson . 

" V y t a u t a s Bacev i c ius , p i a n i s t , 
gave h i s f i r s t Chicago r e c i t a l o n 

S u n d a y a f t e r n o o n at O r c h e s t r a 
H a l l , h i s appearance sponsored 
b y t h e L i t h u a n i a n C u l t u r e So­
c i e t y . H i s p r o g r a m w a s m o s t 
c o m p r e h e n s i v e a n d i n c l u d e d t h e 
p i a n i s t ' s o w n sonata a n d o t h e r 
pieces. I t also i n c l u d e d a g r o u p 
o f songs s u n g b y t h e L . K . M . 
chorus , Joseph K e n t o n d i r e c t i n g 
M r . B a c e v i c i u s is a n e x c e l l e n t 
p i a n i s t , h a v i n g a m a g n i f i c e n t 
t e c h n i q u e a n d p r o d u c i n g a t one 
o f v e r y b e a u t i f u l q u a l i t y . " 

Chicago H e r a l d - A m e r i c a n : 

M o n d a y , M a r c h 17, 1941. — 

H e r m a n D e v r i e s . 

" V y t a u t a s B a c e v i c i u s , c ompo ­
s e r - p i a n i s t , a c e l e b r a t e d f i g u r e 
i n E u r o p e a n d S o u t h A m e r i c a , 
appeared h e r e f o r t h e f i r s t t i m e 
i n r e c i t a l at O r c h e s t r a H a l l yes­
t e r d a y a f t e r n o o n . H i s t e n d e n c y 
i n c ompos ing is t h a t of a n u l t r a -
m o d e r n i s t - w i t h r e se rva t i ons , i f 
w e t a k e h i s Sonata N o . 1 as a 
m o d e l . H i s ' M e d i t a t i o n , " ' C a p ­
r i c c i o ' a n d E t u d e N o . 2 av*— 
w r i t t e n i n t h e same v e i n . AsTT 
p i a n i s t t h e y o u n g L i t h u a n i a n 
is e n d o w e d w i t h , o r i g i n a l i t y , 
a n d , f u r t h e r m o r e , h i s t one is o f 
s i n g i n g q u a l i t y a n d h i s t e c h ­
n i q u e p e r m i t s h i m to p l a y the 
v a r i e g a t e d a s s o r t m e n t o f h i s 
p r o g r a m w i t h g r e a t f l u e n c y a n d 
ease." 

Chicago D a i l y T r i b u n e : M a r c h 

17, 1941.—Ceci l S m i t h . 

" V y t a u t a s Bacev i c ius , L i t h u a ­
n i a n p i a n i s t a n d composer, gave 
h is f i r s t Chicago p i a n o r e c i t a l 
i n O r c h e s t r a H a l l y e s t e r d a y a f ­
t e r n o o n . H i s p r o g r a m i n c l u d e d 
w o r k s b y C h o p i n , F r a n c k , T c h e 
r e p n i n , a n d q u a s i m o d e r n co-
posers of t h e e a r l y 20 th c e n t u r y , 
as w e l l as a sonata a n d s h o r t e r 
pieces b y h i m s e l f . T h e p i a n i s t ' s 
p l a y i n g w a s t e c h n i c a l l y c ompe ­
t e n t . T h e ' P e t i t e S u i t e ' b y T c h e -
r e p n i n w a s c a p a b l y i n t e r p r e t ­
e d . " 



Musical C o u r i e r , N e w Y o r k : 

A p r i l 1, 1941. 

V Y T A U T A S B A C E V I C I U S 
M A K E S C H I C A G O B O W 

" U n h e r a l d e d , V y t a u t a s B a ­
cevic ius , L i t h u a n i a n composer -
p i a n i s t , w a s greeted b y a f l o c k 
of h is c o m p a t r i o t s a t h i s f i r s t 
r e c i t a l h e r e i n O r c h e s t r a H a l l . 
W h e t h e r as a n i n t e r p r e t e r of t h e 
classic, r o m a n t i c or m o d e r n i s t 
schools or o f h is o w n compos i ­
t ions t h e n e w c o m e r has ideas 
a l l h i s o w n w h i c h he exprssed 
w i t h t h e v i t a l i t y a n d m a r k e d 
a b i l i t y . M r . B a c e v i c i u s boasts a 
l o v e l y t o u c h , p h y s i c a l a n d m e n ­
t a l p o w e r a n d t h e a b i l i t y t o 
p ro j e c t t h e m u s i c a c c r u a t e l y , 
o f ten t e l l i n g l y a n d a l w a y s i n -
t r e s t i n g l y . " 

Musical Cour ier , N e w Y o r k : 
A p r i l 15, 1941. 

B A C E V I C I U S P L A Y S H I S S O ­
N A T A I N D E T R O I T B O W 

" D e t r o i t , M i c h . — V y t a u t a s 
Bacev i c ius , L i t h u a n i a n p i a n i s t -
composer, gave a concert on 
M a r c h 23, a t t h e M a s o n i c T e m ­
ple assisted b y t h e A i d o C h o r u s 
u n d e r t h e d i r e c t i o n o f W a l t e r 
Gugas. M r . B a c e v i c i u s n l a y e d 
a S u i t e b y T c h e r e p n i n : P r e l u d e , 
F u g u e a n d V a r i a t i o n s b y 
F r a n c k ; c ompos i t i ons o f C h o ­
p i n , R a c h m a n i n o f f , de F a l l a , 
D o h n a n y i a n d o thers , a n d h i s 
o w n Sonata N o . 1, Opus 4. w h i c h 
was w e l l r e c e i v e d b y t h e a u ­
dience. T h e p i a n i s t m a d e a f i n e 
i m p r e s s i o n i n h i s f i r s t appear ­
ance i n D e t r o i t , w i t h h i s c l ear -
cut t e c h n i q u e , l o v e l y tone a n d 
w i t h h i s a t t r a c t i v e c o m p o s i t i o n . " 
D o r o t h y H a l s t e a d . 

T h e Mason County Press , Scot -
v i l l e , M i c h . : T h u r s d a y , A p r i l 10, 
1941. 

" C o m m u n i t y H a l l w a s w e l l 
f i l l e d S u n d a y a f t e r n o o n w h e n 
V y t a u t a s Bacev i c ius , f a m o u s 
p i a n i s t , gave a concer t t h e r e . 

F r o m c o m m e n t s expressed, t h e 
audience w a s w e l l sa t i s f i ed w i t h 
t h e a r t i s t ' s i n t e r p r e t a t i o n of h i s 
n u m b e r s . " 

T h e D a i l y News, L u d i n g t o n , 
M i c h i g a n , A p r i l 8, 1941. 

" T h e l a r g e aud ience w h i c h 
h e a r d V y t a u t a s B a c e v i c i u s a t 
C o m m u n i t y H a l l , S u n d a y a f t e r ­
noon , r e a l i z e d t h e y h a d been 
present at one of those r a r e oc­
casions w h e n t h e y h a d been 
g i v e n s o m e t h i n g u n u s u a l . A s i d e 
f r o m t h e v e r y o b v i o u s t e c h ­
n i q u e , a n d a b i l i t y to i n t e r p r e t 
the f i n e m u s i c o f t h e w o r l d , t h e 
p i a n i s t - c o m p o s e r gave h i s a u ­
dience t h a t f e e l i n g of c o m m u ­
n i c a t i n g to t h e m h i s o w n j o y 
a n d a p p r e c i a t i o n of t h e best i n 
m u s i c . " 

Boston Post, Mass . : A p r i l 21 , 

1 9 4 1 . — W a r r e n S t o r e y S m i t h . 

" A t S t e i n e r t H a l l y e s t e r d a y 
a f t e r n o o n , V y t a u t a s Bacev i c ius , 
L i t h u a n i a n p i a n i s t a n d c ompos ­
er n o w t o u r i n g t h i s c o u n t r y as 
a c u l t u r a l r e p r e s e n t a t i v e o f t h e 
Sov ie t L i t h u a n i a n R e p u b l i c , 
a p p e a r e d i n r e c i t a l t h e r e a n d 
on h i s p r o g r a m m e stood c o m ­
pos i t i ons of h i s o w n a n d of K . 
M . C i u r l i o n i s . A n audience , p r e ­
s u m a b l y r e c r u i t e d i n l a r g e p a r t 
f r o m Boston 's L i t h u a n i a n co lo ­
n y , c o m p l e t e l y f i l l e d t h e h a l l 
a n d w a s o u t s p o k e n i n i t s ex ­
press ion of a p p r o v a l . A m u s i c a l 
cosmopo l i te , M r . B a c e v i c i u s 
d r e w f r o m composers o f severa l 
n a t i o n a l i t i e s . A l s o on h i s l i s t 
w e r e F r a n c k , C h o p i n , T c h e r e p ­
n i n e , de F a l l a , S c r i a b i n e , D e ­
bussy a n d D o h n a n y i . Possessed 
of a f o r m i d a b l e t e c h n i c a l e q u i p ­
m e n t , M r . B a c e v i c i u s p r o v e d 
h i m s e l f a h i g h l y e f f i c i e n t p i a ­
n i s t . H i s o w n compos i t i ons , a 
sonata, m e d i a t i o n a n d a n etude , 
t oge ther w i t h a p r e l u d e o f M r . 
C i u r l i o n i s p r o v e d o f cons ider ­
able m u s i c a l substance . " 

N e w Y o r k World -Telegram:—• 

A p r i l 3 0 , 1941 .—Robert B a g a r . 

" C a r n e g i e H a l l — M r . B a c e v i ­
c ius s t a r t e d t h i n g s o f f w i t h 
S h o s t a k o v i c h , w e n t t h r o u g h 
P r o k o f i e f f a n d S c r i a b i n a n d 
w o u n d u p w i t h h i m s e l f , p r o g r a -
m m a t i c a l l y s p e a k i n g . H e p l a y e d 
w i t h v i m a n d v e r v e , i f n o t too 
s u b t l y , a n d f o r good m e a s u r e 
he added a brace o f S p a n i s h 
pieces, also done on t h e v i m m y 
a n d v e r v e y s ide . " 

N e w Y o r k H e r a l d T r i b u n e : —• 
A p r i l 30, 1941 .—Franc is D . P e r ­
k i n s . 

" C a r n e g i e H a l l •— V y t a u t a s 
Bacev i c ius , w h o gave h i s f i r s t 
N e w Y o r k r e c i t a l e a r l i e r i n t h e 
season, p r o v i d e d some v i g o r o u s 
p i a n o p l a y i n g a n d d i s p l a y e d 
t e c h n i c a l s k i l l i n m u s i c b y 
S h o s t a k o v i t c h , P r o k o f i e f f , 
S c r i a b i n a n d h i m s e l f . M r . Bace ­
v i c i u s w a s r e c a l l e d f o r enco­
r e s . " 

N e w Y o r k S u n . : — A p r i l 30, 
1941. — Oscar T h o m p s o n . 

" C a r n e g i e H a l l — A f t e r s o u n d ­
i n g t h e k e v n o t e o f t h e e v e n i n g 
w i t h m u s i c b y S h o s t a k o v i c h a n d 
P r o k o f i e f f , V y t a u t a s B a c e v i ­
c ius , p i a n i s t , p l a y e d compos i ­
tions f ) V S c r i a b i n a n d h i m s e l f . 
W h e n ca l l ed b a c k f o r m o r e , he 
n l a y e d de F a l l a ' s ' R i t u a l F i r e 
Dance ' . " 

N e w Y o r k J o u r n a l and A m e r i ­
c a n : A p r i l 30, 1941. — G r e n a 
B e n n e t t . 

" C a r n e g i e H a l l — M r . B a c e v i ­
cius opened t h e p r o g r a m , s h a r i n g 
t h e stage w i t h a n o v e r f l o w a u ­
dience of t w o h u n d r e d . H e 
p l a y e d t h r e e Dances b y Shosta­
k o v i c h r e a l i s t i c a l l y l a b e l l e d 
" F a n t a s t i c " : a p a i r o f r h y t h m i c 
pieces b y P r o k o f i e f f ; a p r e l u d e 
a n d a n e tude b y S c r i a b i n a n d 
t w o o f h i s o w n compos i t i ons . 
A l l seemed to h a v e a f a m i l y r e ­
semblance i n t h e i r m o d e r n i s t i c 
m e d i u m a n d m e t r i c u r g e . ' " 


