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SUMMARY OF SCENES 
A C T I , Scene I : Street in front of Dr. Bartolo's house. Dawn of morning. 

Scene 2 : I n Dr. Bartolo's house. That morning. 

A C T I I : I n the music room. Afternoon and evening. 

Seville, late eighteenth century. 

The opera is based on Beaumarchais' play "Le Barbier de Seville" first 
produced in Paris in 1775. Rossini's opera was first performed on February 
S, 1816, at the Teatro Argentina, Rome. 
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T H E STORY 
The Count Almaviva, desperately in love with Rosina, the ward of Dr. 

Bartolo, after serenading his love, encounters Figaro, the barber and fac­
totum of the town, a meddling busy-body; to him the Count confesses his 
love, and they mutually plot for the purpose of bringing about the intro­
duction of Almaviba to the maiden. 

Rosina is strictly watched by her guardian, Dr. Bartolo, who cherishes 
a desire of wedding his ward himself; in this design he is assisted by Basilio, 
a music-master. Rosina returns the affection of the Count, to whom, in 
spite of the watchfulness of her guardian, she contrives to convey a letter, 
declaring her passion, and her intention to break through her trammels, 
and at the same time requesting his name. 

To obtain an interview with his lady-love the Count disguises himself 
as a drunken soldier, and forces his way into Bartolo's house. Rosina has 
already been told by Figaro that the name of the Count is Signor Lindor. 
The disguise of Almaviva is discovered by the guardian, the pretended 
soldier is placed under arrest, and the first act concludes. 

I n the second act the Count again enters Bartolo's house, disguised as a 
music-teacher, pretending that he has been sent by Basilio to give a lesson 
in music, on account of the illness of the latter. To obtain the confidence 
of Bartolo, he produces Rosina's letter to himself, and offers to persuade 
Rosina that the letter has been given to him by a mistress of the Count, 
and thus to break off the connection between the two. He obtains the 
desired interview, which proceeds satisfactorily, and Figaro manages to 
obtain the keys of the balcony, while at the same time an escape is deter­
mined on at midnight, and a private marriage arranged. I n the meantime, 
Basilio himself makes his appearance, the lovers are disconcerted, and the 
Count makes his escape. 

Bartolo, who possesses the letter of Rosina written to the Count, suc­
ceeds, by producing i t , in exciting the jealousy of his ward, who, while 
under the influence of this feeling, discloses the plan of escape which had 
been arranged, and agrees to marry her guardian. A t the appointed time 
Figaro and the Count make their appearance, and after some confusion 
the lovers are reconciled. A notary, procured by Bartolo, celebrates the 
marriage of the enamored pair. Immediately afterwards the guardian 
enters, accompanied by the officers of justice, into whose hands he is about 
to consign Figaro and the Count, when mutual explanations take place, 
and all parties are reconciled. 

(Beaumarchais' play was a political and social satire on the pre-revolu-
tionary society of his time. I n the opera, however, the satirical implications 
of the story are eliminated in favor of opera buff a, leaning closer to burlasque 
than to satire.) 


