
Portland fflijamter ^Mustc 

Presents the 

N E A H - K A H - N I E S T R I N G Q U A R T E T 

S U S I E F E N N E L L P I P E S . .First Violin 

H U B E R T SoRENSON Second Violin 

A L E X A N D E R V D O V I N Viola 

M I C H E L P E N H A . . . . . Cello 

% tprnte af Jftr. unit Mx&. ^lliott (Gorbeit 

Buntljorpe 

jSambag, ^obember tlfe 30tlf 

at four o'clock 



S M E T A N A : F R O M M Y L I F E 

From Smetana's letter about this quartet: 

FIRST M O V E M E N T — M y propensity for art in the early days. 

Preponderance of romantic sentiment, indiscribable longing for something 

which I could not express or even definitely imagine, and also a 

foreboding, as it were, of my coming misery. 

SECOND MOVEMENT—leads me into reminiscences of the merry 

life of my youth, when I , as a composer of dancing pieces, lavished my 

music upon the young people, when I myself was widely known as a 

passionate lover of dancing. 

T H I R D M O V E M E N T — c a l l s up my memories of the happiness of 

my first love for a g ir l who later became my fai thful wife . 

F O U R T H MOVEMENT—Real izat ion of the element of national 

music; joy over this success which is interrupted by the fatal catastrophe; 

beginning deafness; outlook into a sad future; passing hope of recovery 

yet, recollecting the early stages of my career, a feeling of deep sorrow. 



I . Haydn Op. 76 No. 1 

Allegro Con Spirito 

Adagio Sostenuto 

Menuetto (Presto) 

Allegro Ma Non Troppo 

I I . Bridge . An Irish Melody 

Grainger Molly on the Shore 

I I I . Smetana From My Life 

Allegro Vivo Appassionato 

Allegro Moderato A La Polka 

Largo Sostenuto 

Vivace 


