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1. Symphony No. 5 in E Minor - - - Tschaikowsky 
1. Andante . A l l egro con anima. 
2. Andante cantabi le . 
3. Valse. 
4. F ina le . 

Few modern works equal this in popular esteem. The sombre hymn-like melody 
that opens the symphony is repeated in varying form in every one of the four move
ments. I t is the characteristic note of the whole work ; and i t is uti l ized, first as a 
march w i t h an irresistible tread, gloomy and inexorable; again in the second move
ment i t breaks in upon the f u l l and sustained beauty of the music's mood; the "valse 
melancolique" of the unusual t h i r d movement is haunted, at i t s conclusion, by the same 
foreboding utterance; and the last movement is dominated by a tr iumphal version, i n 
the major mode, of this potent theme. 

P A B T I I . 
2. Symphonic Poem, * 'Death and T r a n s f i g u r a t i o n " - Richard Strauss 1864 

I n the necessitous l i t t l e room, dimly l ighted by only a candle-end, lies the sick 
man on his bed. But just now he has wrestled desperate^ w i t h death. Now he has 
sunk exhausted into sleep, and thou nearest only the soft t i ck ing of the clock on the 
wa l l of the room, whose awfu l silence gives a foreboding of the nearness of death. 
Over the sick man's pale features plays a sad smile. Dreams he on the boundary of 
l i f e , of the golden t ime of childhood? 

But death does not long grant sleep and dreams to his v i c t im . Cruelly he shakes 
him awake, and the fight begins afresh. W i l l to live and power of death! What 
f r i g h t f u l wrest l ing ! Neither bears off the victory, and al l is silent once more! 

Sunk back t ired of battle, sleepless as in fever-frenzy the sick man now sees l i f e 
pass before the inner eye, t r a i t by t r a i t and scene by scene. First the morning red 
of childhood, shining bright in pure innocence! Then the youth's saucier play, exerting 
and t ry ing his strength, t i l l he ripens to the man's fight, and now burns w i t h hot Inst 
after the higher prizes of l i f e . The only high purpose that has led h im through l i fe 
was to shape a l l he saw transfigured into a s t i l l more transfigured form. Cold and 
sneering, the world sets barrier xipon barrier in the way of his achievement. I f he 
thinks himself near his goal, a " H a l t ! " thunders in his ear. "Make the barrier thy 
s t i r r u p ! EVen higher and onward go ! " And so he pushes forward, so he climbs, 
desists not from his sacred purpose. That which he has ever sought w i t h his heart's 
deepest yearning he s t i l l seeks in bis death-sweat. Seeks—alas! and find i t never. 
Whether he comprehends i t more clearly or that i t grows upon him gradually, he can 
yet never exhaust i t , cannot complete i t in his spir i t . Then clangs the last stroke of 
Death's iron hammer, breaks the earthly body in twain , covers the eye w i t h the night 
of death. 

But from the heavenly spaces sounds might i ly to greet h im that which he yearn
ingly sought for here; deliverance from the world , transfiguration of the world. 

3. Bacchanale from " T a n n h a u s e r ' * (Par i s Vers ion) - - Wagner 
This was not in the original score, but was introduced by Wagner for the Paris 

performance in 1861. Ernest Newman wri tes : 
"As Wagner was In 1860 at the height of his powers as a musician, the new music 

is much richer and stronger than the rest of the opera. Two themes alone are new, of 
which one, the more important, is a veritable r iot of pr imit ive sensual strength. 
When one listens to this gorgeous music ; w i t h i t s w i l d passions, i t s exquisite languors, 
i t s sheer magic from which there is no escape for mind or body, one realizes the force 
of Nietzsche's description of Wagner as the master-Wizard, and of his perplexed cry, 
' I hate Wagner's music, but I can no longer l isten to any other.' " 

4. Excerpts from " I p h i g e n i a in A u l i s " - - - Walter Damrosch 
1. Entrance of the Maidens of Chalcis. 
2. Achi l les Rac ing the Chariot . 
3. Me lodram. 
4. I p h i g e n i a ' s Farewe l l . 

( V I O L O N C E L L O SOLO, M B . J A C Q U E S E E N A R D ) 
These excerpts are taken from the Incidental music which Walter Damrosch wrote 

for Margaret Angiin 's production of the drama of Euripides at the open-air Greek 
theatre of the University of California in the summer of 1915. Damrosch endeavored 
to reproduce the spir it of Greek tragedy by using freely the resources of modern 
musical ar t , and has not used the peculiar "modes" or scales in which the Greek 
music was w r i t t e n except where a ceremonial or r i tua l scene called for their suggestion 
of local color, of something strange and remote from us in the actions unfolding them
selves before our eyes. 

The story of Iphigenia Is thus summarized: A f ter two years of preparation for 
the Trojan War, the Greek fleet and army assembled at Aulis . Here K i n g Agamemnon 
i n hunting kil led a stag sacred to Diana, and the goddess in return visited, the army 
w i t h pestilence and produced a calm which* prevented the ships from leaving port. 
Calchas, the soothsayer, thereupon announced that the wrath of the v irg in goddess 
could be appeased only by the sacrifice of a v i rg in , the daughter of the offender. 
Agamemnon reluctantly yielded his consent, and the maiden Iphigenia was sent for 
under pretense that she was to be married to Achilles. When she was about to be 
sacrificed on the altar, the goddess, relenting, snatched her away; and Iphigenia, envel
oped in a cloud, was carried to Tauris, where Diana made her priestess of her temple. 

( S T E I N W A Y P I A N O I S U S E D ) 

Monday Night, 8:15, N e w Y o r k Symphony Orchestra 
W A L T E R DAMROSCH, Conductor JOSEF HOFMANN, Soloist 



Through to 
Chicago or 
St. Louis 
Take the Scenic H i g h w a y when you 
go east. E x c e l l e n t through trains 
provide standard or tourist sleeping 
:ars to Minneapolis , St . P a u l , Chicago, 
Kansas City , St . L o u i s . 

Finest dining car service on a l l trains. 

Summer 
E x c u r s i o n Fare 

T o all points east 

E F F E C T I V E J U N E 1: 

NORTHERN PACIFIC RY 
T H E Y E L L O W S T O N E P A R K L I N E 

\. D. CHARLTON, A. G. P. A. 255 MORRISON ST., PORTLAND, OREG 

Steinway Pre-Eminenc< 
T V u n i q u e p o s i t i o n of p i a n o l e a d e r s h i p w h i c h the S t e i n w a y p i a r 

occupies is u n i v e r s a l l y c o n c e d e d . 

H o w h a s t h i s w o r l d - w i d e r e p u t a t i o n h e e n g a i n e d ? 

T h e S t e i n w a y record, from the d a y the house w a s established, has been one 
>riginal creation. N e w ideas, new principles, new devices, e v o l v e d and develop 
>y the S t e i n w a y family , h a v e been so distinct, as compared with other pianisl 
:reations, that the S t e i n w a y is placed on a pedestal all its o w n . 

T h e his tory of the S t e i n w a y piano shows that it is the knowing how, the unde 
itanding h o w to use successfully the var ious , materials necessary to produce a perfc 
>iano. 

T h e S t e i n w a y is something more than a combination of woods , metals and feh 
rhere is about it a personality, an individual i ty , a humanness w h i c h is characterisl 
ind appealing. T h a t is w h y the S t e i n w a y leads! 

1 V:\ 

Sherman Jpay & Co. 
yictrolas and Records Pianola Pianc 

Steinway and Other Pianos 
>ixth and Morrison Streets Opposite Postoffic 


