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F o n d d 'Orgue L. Marchand (1669-1732) 
The hush of p ianiss imo chords, each m e l t i n g to the next , b r e a t h i n g an atmosphere of 
serenity and ca lm. 

V i v a c e — f r o m T r i o Sonata I I I _ J . S. Bach (1685-1730) 
As the t i t l e impl ies , the organ sonatas of B a c h are w r i t t e n i n three voices, suggesting 
i n t i m a t e chamber music. 

Fantasie and Fugue i n G M i n o r f)..P.fSr.SuJf\*tS*..M-- J.-.1 .CUA/ . S. Bach 
The Fantasie is a series of sonorous proc lamat ions w i t h w o n d e r f u l harmonies . I t is a most 
in teres t ing s t ructure , v e r y i m p o r t a n t f r o m the h i s tor i ca l p o i n t of v i e w . T w o d i f f e r e n t 
themes exposed and treated a l t e rnate ly are used as w i l l later be used s i m i l a r l y shaped ideas 
i n the development of symphonies . The Fugue, k n o w n as the " G r e a t G m i n o r " is based 
o n a v i r i l e l i v e l y theme w h i c h i n spite of elaborate c o n t r a p u n t a l t r ea tment , achieves a 
f reedom unsurpassed b y any other w o r k of the k i n d . 
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G r a n d e Piece S y m p h o n i q u e __ . ; . C. Franck (1822-1890) 

A n d a n t i n o Serioso 
A l l e g r o n o n t r o p p o e maestoso 

A n d a n t e 
A l l e g r o 

A n d a n t e 
A n d a n t e n o n t r o p p o e maestoso—(beaucoup p lus l a r g e m e n t ) 

(Movements p layed w i t h o u t pause) 
Cesar F r a n c k stands w i t h the i m m o r t a l s of mus ica l creat ion . He was organist of St. C l o t h i l d , 

jr Paris , and teacher at the Conservatoire . This great w o r k is his o n l y symphonic compos i t ion 
for organ. F i r s t comes the i n t r o d u c t i o n of serene beauty w h i c h leads i n t o the f i r s t movement 
at the p o i n t of a tremendous c l i m a x . The f i r s t movement is i n sonata f o r m . The slow m o v e ­
ment , of exquis i te c h a r m , employs canonic t r e a t m e n t so character ist ic of F r a n c k . Fo l l ows 
the Scherzo of the S y m p h o n y ; t h e n a r e t u r n of the slow movement . A re c i ta t ive introduces 
the F ina le proper w h i c h begins w i t h a g lor ious outburs t of the m a i n theme, th i s t i m e i n the 
ma j or key . . . a fugue sub j ect, i ts answers, and o f f s p r i n g i n g melodies rise to a c l i m a x 
and t r i u m p h , b r i n g i n g the great w o r k to a close. 

I N T E R M I S S I O N 

A l l e g r e t t o (ms ) Wheeler Beckett 

Studio D a Concer to Manari 
This is a v i r t u o s i t y piece for the pedals i n w h i c h the ar t i s t displays an e x t r a o r d i n a r y a m o u n t 
of pedal technique . ?» f /U 

(Carrtabiie ^ r ^ Q T . . . &JSftfti£s . ̂ fSSS^ffSS^^^. - J o n g e n 
A l l e g r o ( S y m p h o n y N o . 6 ) Charles M. Widor 

The organ symphonies of Charles M a r i e W i d o r are of great h i s t o r i ca l importance i n m a r k i n g 
a depar ture f r o m the t r a d i t i o n a l c o n t r a p u n t a l style of the G e r m a n school. Th i s change was 
made possible b y ce r ta in mechanical improvements i n the organ itsel f , b r o u g h t about b y the 
energetic F r e n c h b u i l d e r , Cava i l l e -Co l l . This A l l e g r o is perhaps the f inest single movement 
f r o m a l l the ten symphonies . I t is based on t w o subjects; the majest ic i n t r o d u c t o r y m a r c h 
theme and the r a p i d l y m o v i n g f i g u r e w h i c h fo l l ows . These themes are ingenious ly developed 
and are used together i n the m i d d l e section. 
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This Concert Management wishes to acknowledge w i t h sincere apprec ia t ion and 

thanks , the pre-concert l ec ture g iven b y W i l l i a m Robinson Boone i n the emergency 
absence of J o h n S t a r k Evans. 
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M y Pledge t o P o r t l a n d : 

A s I m p r e s a r i o : T o b r i n g P o r t l a n d o r g a n lovers, the f inest 
E u r o p e a n and A m e r i c a n organists at the standard l o w pr i ce 
o f 55c, a l t h o u g h by so d o i n g (as i t has n u m e r o u s t imes i n the 
past) i t m a y m e a n a personal loss t o mysel f . 

A s C h u r c h O r g a n i s t and Rec i ta l i s t : T o b r i n g P o r t l a n d 
c h u r c h goers, the best i n O r g a n l i t e r a t u r e , b o t h classic a n d 
m o d e r n , a n d a p r o g r a m o f o u t s t a n d i n g and i n t e r e s t i n g music 
f o r those w h o a t tend m y organ recitals. 

A s D e a n o f the O r e g o n C h a p t e r — A m e r i c a n G u i l d o f 
Organists : T o assist the c h u r c h organist and p r o m o t e better 
church o r g a n music , t h a t the K i n g o f I n s t r u m e n t s m a y better 
r e t a i n i ts exhalted p o s i t i o n i n the W o r s h i p o f G o d . 

A s Teacher o f the P ipe O r g a n : T o h e l p the s tudent o f the 
organ that he m a y become w o r t h y o f the name " C h u r c h 
O r g a n i s t " and urge u p o n h i m , i n the face o f m a n y obstacles, 
t o accept the great r e spons ib i l i t y o f r a i s i n g the standard o f 
c h u r c h music . 

A < : Representat ive o f the W . W . K i m b a l l C o m p a n y , 
J M M M W T o gladlv give e£ m v r i m e and experience so_that_ i 


