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P R O G R A M 

T H U R S D A Y E V E N I N G , J U L Y 5 T H 

T h e audience is requested to rise and join in singing 

^ OLD H U N D R E D 
From al l that dwell below the skies, Eternal are thy mercies, Lord ; 
Let the Creator's name arise; Eternal t r u t h attends thy word; 
Let the Redeemer's name be sung Thy praise shall sound f rom shore to shore 
Through every land by every tongue. T i l l suns shall rise and set no more. 

M E N D E L S S O H N ' S E L I J A H 

SOLOISTS 
MAY DEARBORN SCHWAB The Widow 
MARY JORDAN The Angel 
T H E O K A R L E . Obadiah 
LOUIS G R A V E U R E . . . E l i j a h 

P O R T L A N D S Y M P H O N Y O R C H E S T R A 
P O R T L A N D F E S T I V A L C H O R U S 

W I L L I A M H . B O Y E R , Conductor 

PART I . 

I N T R O D U C T I O N 
Recitative 

E L I J A H . — A s God the L o r d of Israel 
l i v e t h , before w h o m I stand, there shal l 
not be dew nor r a i n these years, but ac­
cord ing to m y w o r d . 

1 Kings xvii . 1. 
OVERTURE 

Chorus. 
T H E P E O P L E . — H e l p , L o r d l w i l t T h o u 

quite destroy us? 
The harvest n o w is over, the summer 

days are gone, and yet no power cometh 
to help us ! W i l l then the L o r d be no 
more God i n Zion? 

Jeremiah vii i . 20. 
Recitative Chorus. 

The deeps af ford no w a t e r ; and the 
r ivers are exhausted! The suckling's 
tongue n o w cleaveth f o r t h i r s t to his 
m o u t h : the i n f a n t c h i l d r e n ask f o r bread, 
and there is no one breaketh i t to feed 
t h e m ! 

Lament, iv. 4. 
Duet and Chorus. 

T H E P E O P L E . — L o r d ! b o w th ine ear to 
our p r a y e r ! 

D U E T . — Z i o n spreadeth her hands f o r 
a i d ; and there is neither help nor com­
f o r t . 

Lament, i . 17. 
Recitative 

O B A D I A H . — Y e people, r end y o u r 
hearts, and not y o u r garments, f o r y o u r 
transgressions the Prophet E l i j a h h a t h 

sealed the heavens through the w o r d of 
God. I therefore say to ye, Forsake your 
idols , r e t u r n to God; f o r He is slow to 
anger, and m e r c i f u l , and k i n d and grac­
ious, and repenteth H i m of the ev i l . 

Joel i i . 12, 13. 
Air. 

I f w i t h a l l your hearts ye t r u l y seek 
me, ye shall ever surely find me. Thus 
saith our God. 

O h ! that I knew where I might find 
H i m , that I m i g h t even come before His 
presence. 

Deut. to. 29. Job xxiii . 8. 
Recitative 

A N A N G L E . — E l i j a h ! get thee hence; de­
part , and t u r n thee eastward : t h i t h e r 
h ide thee by Cherith 's brook . There 
shalt thou d r i n k i ts waters ; and the L o r d 
hath commanded the ravens to feed thee 
there : so do according unto His w o r d . 

1 E i n g i xvii . 8. 
N o w Cherith 's brook is d r i e d up , 

E l i j a h , arise and depart, and get thee to 
Zarephath ; th i ther ab ide : f o r the L o r d 
h a t h commanded a w i d o w there" to sus­
t a i n thee. A n d the b a r r e l of meal shall 
not waste, neither shall the cruse o f o i l 
f a i l , u n t i l the day that the L o r d sendeth 
r a i n upon the earth. 

1 Kings xvii . 7, 9, 14. 
Recitative and Air 

T H E W I D O W — W h a t have I to do w i t h 
thee, O man o f God? art thou come to me, 
to ca l l m y s in unto remembrance,—to 



slay m y son art thou come h i ther? Help 
me, man of God! m y son is sick I and his 
sickness is so sore, that there is no breath 
le f t i n h i m ! I go m o u r n i n g a l l the day 
l o n g ; I l i e d o w n and weep at n ight . See 
mine a f f l i c t i on . Be thou the orphan's 
he lper ! 

E L I J A H . — G i v e me t h y son. T u r n unto 
her, O L o r d m y God; i n mercy help this 
w i d o w ' s son! For T h o u art gracious, 
and f u l l o f compassion, and plenteous i n 
mercy and t r u t h . L o r d , m y God, O let 
the s p i r i t of this c h i l d r e t u r n , that he 
again may l i v e ! 

T H E W I D O W . — W i l t thou show wonders 
to the dead? Shall the dead arise and 
praise thee? 

E L I J A H . — L o r d , m y God, 0 let the 
s p i r i t of this c h i l d r e t u r n , that he again 
may l i v e ! 

T H E W I D O W — T h e L o r d hath heard t h y 
prayer , the soul o f m y son r e v i v e t h ! 

E L I J A H . — N o w behold , t h y son l i v e t h ! 
T H E W I D O W . — N o w b y th i s I k n o w that 

thou art a m a n o f God, and that His 
w o r d i n thy m o u t h is the t r u t h . W h a t 
shall I render to the L o r d f o r a l l H is 
benefits to me? 

B O T H . — T h o u shalt love the L o r d t h y 
God w i t h a l l th ine heart , and w i t h a l l t h y 
soul, and w i t h a l l t h y might . 

O blessed are they w h o fear H i m ! 
1 Kings xvii . 17, 18, 21—24. Job x. 15. Psalm xxxviii . 

6 ; vi . 7 ; x. 14; lxxxvi. IB , 18 ; Ixxxviii . 10; 
exxviii. 1. 

Recitative.—ELIJAH, A H A B , A N D 
CHORUS. 

E L I J A H . — A s God the L o r d o f Sabaoth 
l i ve th , before w h o m I stand, three years 
this day fu l f i l l ed , I w i l l show mysel f unto 
Ahab ; and the L o r d w i l l then r a i n again 
upon the earth. 

A H A B . — A r t thou E l i j a h ? art thou he 
that t roubleth Israel? 

C H O R U S . — T h o u ar t E l i j a h , he that 
t roubleth I s rae l ! 

E L I J A H . — I never t roubled Israel's 
peace: i t is thou , Ahab, and a l l t h y 
father 's house. Ye have forsaken God's 
commands; and thou hast f o l l owed 
B a a l i m ! 

N o w send and gather to me, the whole 
of Israel unto Mount Carme l : there sum­
mon the prophets o f Baal, and also the 
prophets of the groves, w h o are feasted 
at Jezebel's table. Then we shall see 
whose God is the L o r d . 

C H O R U S . — A n d then we shall see whose 
God is God the L o r d . 

E L I J A H . — R i s e then, ye priests of B a a l : 
select and slay a bul lock , and put no fire 
under i t : u p l i f t your voices, and cal l the 
god ye w o r s h i p ; and I then w i l l ca l l on 
the L o r d Jehovah: and the God w h o by 
fire shal l answer, l e t h i m be God. 

C H O R U S . — Y e a ; and the God w h o by-
fire shall answer, let h i m be God. 

E L I J A H Call f irst upon y o u r god : your 
numbers are m a n y : I , even I , on ly re ­
main , one prophet o f the L o r d ! Invoke 
your forest-gods and mountain-deit ies . 

1 Kings xvii . 17 ; 1, 15, 18, 19, 28-25. 

Chorus. 
P R I E S T S O F B A A L . — B a a l , we c ry to thee! 

hear and answer us! Heed the sacrifice 
we offer! hear us! 0 hear us, Baal ! 

Hear, m i g h t y god! Baal, O answer us! 
Let t h y flames f a l l and ext irpate the foe! 
O hear us, Baal ! 

Recitative 
E L I J A H . — C a l l h i m louder, f o r he is a 

god! He t a l k e t h ; or he is p u r s u i n g ; or 
he is on a j o u r n e y ; or, peradventure, he 
sleepeth; so awaken h i m : cal l h i m l oud ­
er. 

Chorus. 
P R I E S T S O F B A A L . — H e a r our cry , 0 

Baal ! n o w arise! where fore slumber? 
Recitative and Air 

E L I J A H . — C a l l h i m louder ! he heareth 
not. W i t h knives and lancets cut your ­
selves after your manner : leap upon the 
alter ye have made : cal l h i m , and p r o ­
phesy! Not a voice w i l l answer y o u ; 
none w i l l l i s ten, none heed you. 

Chorus. 
P R I E S T S OF B A A L . — H e a r and answer. 

Baal ! M a r k ! h o w the scorner der ideth us I 
Hear and answer! 

1 Kings xviii . 1, 16, 17, 18, 19, 28—29. 
Recitative and Air. 

E L I J A H . — D r a w near, a l l ye people : 
come to me! 

L o r d God of Abraham, Isaac, and 
Israe l ! th is day let i t be k n o w n that 
T h o u art God; and I am T h y servant! 
O show to a l l th is people that I have done 
these things according to T h y w o r d ! O 
hear me, L o r d , and answer me; and show 
this people that T h o u art L o r d God; and 
let the i r hearts again be t u r n e d ! 

1 Kings xviii . 30, 36, 27. 
Quartet. 

A N G E L S . — C a s t t h y burden upon the 
L o r d , and He shall sustain thee. He 
never w i l l suffer the righteous to f a l l : 
He is at t h y r i g h t hand . 

T h y mercy , L o r d , is great; and far 
above the heavens. Let none be made 
ashamed that w a i t upon Thee. 

Psalm Iv. 22 ;i xvi. 8 ; cviii 5 ; xxv. 8. 
Recitative 

E L I J A H . — 0 T h o u , w h o makest th ine 
angels s p i r i t s ; — T h o u , whose ministers 
are f laming fires, let them n o w descend! 

Psalm civ. 4. 
Chorus. 

T H E P E O P L E The f ire descends f r o m 
heaven; the flames consume his o f fer ing ! 

Before H i m upon your faces f a l l ! The 
L o r d is God : O Israel , hear ! Our God is 
one L o r d : and w e w i l l have no other 
gods before the L o r d l 

I Kings xviii . 38, 39. 
Recitative 

E L I J A H . — T a k e '^all ithe (prophets o f 
Baal ; and let not one o f them escape y o u : 
b r i n g them d o w n to Kishon's brook, and 
there let them be s la in . 

Chorus. 
T H E P E O P L E . — T a k e a l l the prophets of 

Baal ; and let not one o f them escape us : 
b r i n g a l l , and slay t h e m ! 

1 Kings, xviii . 40. 
Air. 

E L I J A H . — I s not His w o r d l i k e a f i r e : 
and l i k e a hammer that breaketh the 
rock i n t o pieces? 



For God is angry w i t h the w i c k e d 
every d a y : and i f the w i c k e d t u r n not, 
the L o r d w i l l whet His s w o r d ; and He 
h a t h bent His bow, and made i t ready. 

Jer . xxii i . 29. Psalmvii . 11, 12. 
Air. 

Woe unto them w h o forsake H i m ! de­
s t ruc t ion shall f a l l upon them, f o r thev 
have transgressed against H i m . Though 
they are by H i m redeemed, yet they have 
spoken falsely against H i m . 
. Hotea vii . 13. 

»$- Recitative and Chorus 
O B A D I A H . — 0 man of God, help t h y 

people! Among the Idols o f the Gentiles, 
are there any that can command the 
r a i n , or cause the heavens to give the i r 
showers? The L o r d our God alone can 
do these things . 

E L I J A H . — 0 L o r d thou hast over­
t h r o w n th ine enemies and destroyed 
them. Look d o w n on us f r o m heaven, 
0 L o r d ; regard the distress of T h y peo­
p l e : open the heavens and send us re ­
l i e f : help , help T h y servant now, 0 God! 

T H E P E O P L E . — O p e n the heavens and 
send us r e l i e f : help T h y servant now, 0 
God.! 

E L I J A H . — G o up now, c h i l d , and look 
t o w a r d the sea. H a t h m y prayer been 
heard by the Lord? 

T H E Y O U T H . — T h e r e is noth ing . The 
heavens are as brass above me. 

E L I J A H . — W h e n the heavens are closed 
up because they have s inned against 
Thee, yet i f they p r a y and confess T h y 
name, and t u r n f r o m the i r s in w h e n 
T h o u dost af f l ict t h e m : then hear f r o m 
heaven, and forgive the s i n ! H e l p ! send 
T h y servant help, O God! 

T H E P E O P L E . — T h e n hear f r o m heaven, 
and forgive the s i n ! H e l p ! send T h y ser­
vant help , O L o r d ! 

E L I J A H . — G o up again, and s t i l l look 
t o w a r d the sea. 

T H E Y O U T H . — T h e r e is noth ing . The 
earth is as i r o n under me! 

E L I J A H . — H e a r e s t thou no sound o f 
rain?—seest thou n o t h i n g arise f r o m the 
deep? 

T H E Y O U T H . — N o ; there is noth ing . 
E L I J A H . — H a v e respect to the prayer 

of T h y servant, O L o r d , m y God! Unto 
Thee w i l l I c ry , L o r d , m y r o c k ; be not 
silent to me; and T h y great mercies re ­
member, L o r d ! 

T H E Y O U T H . — B e h o l d , a l i t t l e c loud 
ariseth n o w f r o m the waters ; i t is l i k e a 
man's h a n d ! The heavens are black 
w i t h clouds and w i t h w i n d : the storm 
rusheth louder and louder ! 

T H E P E O P L E . — T h a n k s be to God, f o r 
al l His mercies! 

E L I J A H . — T h a n k s be to God, f o r He is 
gracious, and his mercy endureth f o r 
evermore! 
Jer . xiv. 22. 2 Chron. vi . 19, 26, 27. Deut. xxviii . 

23. Psalm xxviii . 1; 1 Kings xviii . 43, 45. 
Chorus. 

Thanks be -to IGod! He laveth tthe 
t h i r s t y l a n d l The waters gather; they 
rush along; they are l i f t i n g the i r voices! 

The s tormy b i l l o w s are h i g h ; the i r 
f u r y is m i g h t y . But the L o r d is above 
them, and A l m i g h t y ! 

Psalm xciii . 3, 4. 

PART I I . 
Air. 

Hear ye, I srae l ; hear w h a t the L o r d 
speaketh :—"Oh, hadst thou heeded my 
commandments ! " 

Who hath believed our r e p o r t ; to whom 
is the arm of the L o r d revealed? 

Thus saith the L o r d , the Redeemer of 
Israel , and his H o l y One, to h i m oppress­
ed by T y r a n t s : thus saith the L o r d : — I 
am He that c omfor te th ; be not a f ra id , 
f o r I am t h y God, I w i l l strengthen thee. 
Say, w h o art thou , that thou art a f ra id 
of a man that shall d i e ; and forgettest 
the L o r d t h y Maker, w h o hath stretched 
f o r t h the heavens, and l a i d the earth's 
foundations? Be not a f r a i d , f or I , t h y 
God, w i l l strengthen thee. 
Isaiah xlviii . 1, 18 ; l i i i . 1; xlix 7 ; xli . 10 ; l i . 12, 13. 

Chorus. 
Be not a f r a i d , saith God the L o r d . Be 

not a f r a i d ! t h y help is near. God, the 
L o r d thy God saith unto thee, "Be not 
a f r a i d ! " 

Though thousands languish and f a l l 
beside thee, and tens o f thousands 
around thee per ish , yet s t i l l i t shall not 
come n i g h thee. 

Isaiah x l i . 10. Psalm xel. 7. 
Recitative and Chorus. 

E L I J A H . — T h e L o r d h a t h exalted thee 
f r o m among the people : and over his 
people Israel hath made thee k i n g . But 
thou, Ahab, hast done evi l to provoke 
h i m to anger above a l l that were before 
thee: as i f i t had been a l i g h t t h i n g for 
thee to w a l k i n the sins o f Jeroboam. 
Thou hast made a grove and an altar to 
Baal, and served h i m and worshipDed 
h i m . Thou hast k i l l e d the righteous, and 
also taken possession. 

A n d the L o r d shall smite a l l Israel , as 
a reed is shaken i n the water ; and He 
shall give Israel up , and thou shalt know 
He is the L o r d . 

1 Kings xiv. 7, 9, 15 ; xvi . 80, 31, 82, 33. 
T H E Q U E E N . — H a v e ye not heard he 

hath prophesied agaist a l l Israel? 
C H O R U S . — W e heard i t w i t h our ears. 
T H E Q U E E N — - H a t h he not prophesied 

also against the K i n g of Israel? 
C H O R U S . — W e heard i t w i t h our ears. 
T H E Q U E E N . — A n d w h y bath he spoken 

i n the name of the Lord? Doth Ahab 
govern the k ingdom of Israel w h i l e 
El i jah ' s power is greater than the king's? 

The gods do so to me, and more ; i f , 
by t o m o r r o w about this t ime , I make not 
his l i f e as the l i f e of one of them w h o m 
he hath sacrificed at the brook of K i s h o n ! 

C H O R U S . — H e shall p e r i s h ! 
T H E Q U E E N . — H a t h he not destroyed 

Baal's prophets? 
C H O R U S . — H e shall p e r i s h ! 
T H E Q U E E N . — Y e a , by the sword he 

destroyed them a l l ! 



C H O R U S . — H e destroyed them a l l ! 
T H E Q U E E N . — H e also closed the 

heavens! 
C H O R U S . — H e also closed the heavens! 
T H E Q U E E N A n d called d o w n a 

famine upon the land . 
C H O R U S . — A n d called d o w n a famine 

upon the l and . 
T H E Q U E E N . — S o go ye f o r t h and seize 

E l i j a h , f or he is w o r t h y to d i e ; slaughter 
h i m ! do unto h i m as he hath done! 

Recitative 
O B A D I A H . — M a n of God, n o w let m y 

words be precious i n t h y sight. Thus 
saith Jezebel; " E l i j a h is w o r t h y to d ie . " 
So the m i g h t y gather against thee, and 
they have prepared a net f o r thy steps; 
that they may seize thee, that they may 
slay thee. Arise , then, and hasten f o r 
thy l i f e ; to the wilderness j ourney . The 
Lord thy God doth go w i t h thee: He w i l l 
not f a i l thee, He w i l l not forsake thee. 
Now begone, and bless me also. 

E L I J A H . — Though s tr i cken , they have 
not gr ieved! T a r r y here, m y servant : 
the L o r d be w i t h thee. I j ourney hence 
to the wilderness. 
2 Kings i . 13. Jer . v. 3 ; xxvi. 11. Psalm lix. 3. 

- Kings xix. 4. Deut. xxxi. 6. Exodus xi i . 32. 
1 Samuel xvii . 37. 

Air 
E L I J A H . — I t is enough, 0 L o r d ; n o w 

take away m y l i f e , f o r I am not better 
than m y fathers ! I desire to l ive no 
longer: n o w let me die, f o r m y days are 
but v a n i t y ! 

I have been very jealous f o r the L o r d 
God of Hosts! f o r ' t h e ch i ld ren o f Israel 
have broken T h y covenant, t h r o w n d o w n 
Thine (altars, and slain T h y prophets 
w i t h the s w o r d : and I , even I , only am 
le f t ; and they seek m y l i f e to take i t 
away. 

Job vii . 16. 1 Kings xix. 10. 
Recitative 

See, now he sleepeth beneath a j u n i p e r 
tree i n the wi lderness : and there the 
angels of the L o r d encamp r o u n d about 
all them that fear H i m . 

1 Kings xix. 5. Psalm xxxiv. 7. 
Trio 

A N G E L S . — L i f t th ine eyes to the 
mountains, whence cometh help. T h y 
help cometh f r o m the L o r d , the Maker 
of heaven and earth. He hath said, t h y 
foot shall not be moved : t h y Keeper w i l l 
never slumber. 

Psalm cxxi. 1, 3. 
Recitative 

A N A N G E L . — A r i s e , E l i j a h , f o r thou 
hast a long j ourney before thee. F o r t y 
days and f o r t y nights shalt thou go; to 
Horeb, the mount of God. 

E L I J A H . — 0 L o r d , I have laboured i n 
va in ; yea, I have spent m y strength f o r 
naught! 

0 that thou wouldst rend the heavens, 
that Thou wouldst come d o w n ; that the 
mountains w o u l d f l ow d o w n at T h y 
presence, to make T h y name k n o w n to 
Thine adversaries, through the wonders 
of T h y w o r k s ! 

0 L o r d , w h y hast Thou made them to 
err f r om T h y ways and hardened t h e i r 

hearts that they do not fear Thee? O 
that I n o w m i g h t d ie ! 

1 Kings xix. 8. Isaiah xlix. 4 ; lxiv. 1, 2 ; lxii i . 7. 
Air. 

O rest i n the L o r d ; w a i t pat ient ly f o r 
H i m , and He shall give thee t h y heart's 
desires. C o m m i t thy w a y unto H i m , and 
trust i n H i m , and f re t not thysel f be­
cause o f ev i l doers. 

Psalm xxxvii . 1, 7. 
Recitative 

E L I J A H . — N i g h t fa l l e th r o u n d me, O 
L o r d ! Be T h o u not f a r f r o m me! h ide 
not T h y face, 0 L o r d , f r o m me; m y soul 
is t h i r s t i n g f o r Thee, as a t h i r s t y l and . 

A N A N G E L . — A r i s e , n o w l get thee w i t h ­
out, stand on the mount before the L o r d ; 
f o r there His g lory w i l l appear and shine 
on thee! T h y face must be vei led, f o r 
He d r a w e t h near. 

Psalm exliii. 6, 7. 1 Kings xix. 11. 
Chorus. 

Beho ld ! God the L o r d passed b y ! A n d 
a m i g h t y w i n d rent the mountains 
around, brake i n pieces the rocks, brake 
them before the L o r d : but yet the L o r d 
was not i n the tempest. 

Behold ! God the L o r d passed! A n d 
the sea was upheaved, and the earth was 
shaken: but yet the L o r d was not i n the 
earthquake. 

A n d after the earthquake there came a 
A r e : but yet the L o r d was not i n the f ire . 

A n d after the fire there came a s t i l l 
smal l voice ; and i n that s t i l l voice, on­
w a r d came the L o r d . 

1 Kings xix. 11, 12. 
E L I J A H . — I go on m y w a y i n the 

strength of the L o r d . For T h o u art m y 
L o r d ; and I w i l l suffer f o r T h y sake. 
M y heart is therefore glad, m y glory re-
j o i ce th , and m y flesh shall also rest i n 
hope. 

1 Kings xix. 16, 18. Psalm* lxxi . 16; xvi . ,2 9. 
A j r . 

E L I J A H . — F o r the mountains shall de­
part , and the h i l l s be removed ; but T h y 
kindness shall not depart f r o m me, 
neither shall the covenant of T h y peace 
be removed. 

Isaiah liv. 10. 
Air. 

Then shall the righteous shine f o r t h j j ^ . 
as the sun i n the i r heavenly Father's 
realm. Joy on the i r head shall be f o r 
everlasting, and a l l sorrow and m o u r n ­
ing shall flee away for ever. 

Matthew xii i . 43. Isaiah l i . 11. 
Recitative 

Behold, God hath sent E l i j a h the p r o ­
phet, before the coming of the great and 
dreadfu l day of the L o r d . A n d he shall 
t u r n the heart of the fathers to the c h i l d ­
ren , and the heart of the ch i ld ren unto 
the i r fathers ; lest the L o r d shall come 
and smite the earth w i t h a curse. 

Malachi iv. 5, 6. 
Chorus. 

But the L o r d , f r o m the n o r t h hath * 
raised one w h o f r o m the r i s i n g of the 
sun on His name shall ca l l . 

L o r d , our Creator, h o w excellent T h y 
name is i n a l l the nat ions ! T h o u fillest 
heaven w i t h t h y g lory . A m e n ! 

Isaiah M i l . 8. Psalm Hi. 1. -
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Symphony (No. 5, E Minor) "From the New World" Antonin T)vorak 

1. Adagio and Allegro Molto 
2. Largo 
3. Scherzo, Molto Vivace 
4. Al legro con Fuoco 

Th is , the last Symphony w h i c h Dvorak wrote , was composed d u r i n g his 
residence i n New Y o r k . I t was his bel ief that i n the songs of the negroes lay 
the foundat ion of an Amer i can school of composit ion, and i n this w o r k he has 
set f o r t h his ideas i n a p r a c t i c a l fashion by u t i l i z i n g melodies associated w i t h 
that race. 

1. A n i n t r o d u c t i o n (Adagio, E. M i n o r 4-8 t ime,) precedes the m a i n move­
ment, i n the course of w h i c h the horns and lower strings foreshadow the 
p r i n c i p a l theme o f the Al legro . Al legro Molto. 2-4 t ime . The f irst f our bars of 
the F i r s t Subject are given out by the horns as f o l l o w s : 

A second section o f the subject is short ly a f terwards heard on the Flutes 
and Oboes. 

T h i s theme bears a s t r i k i n g resemblance to the old negro tune, " S w i n g L o w , 
Sweet Chariot , Coming f o r to Carry Me H o m e ! " I t is announced on the Flutes 
as1 f o l l o w s : 

2. The Largo, is said to be a p i c ture of the majestic , but sweet and 
melancholy solitude o f the p r i m e v a l forest. A f t e r a solemn i n t r o d u c t i o n on the 
w o o d - w i n d and brass, the harmonies of w h i c h p r o c l a i m i n a marked manner, 
the composer's use o f chromat ic chords ; the Eng l i sh H o r n sings the p r i n c i p a l 
theme, a beaut i fu l p la in t ive melody, over sustained harmonies of the strings. 

, 0 b l. • : -aa- i 1 1 

A second section br ings i n a new theme on the flutes and oboes: 

Th is is gradual ly developed. Mr . Krehb ie l , w h o learned m u c h f r o m Dvorak 
as to the significance of th i s music says o f this episode: " I t may be intended to 
suggest the gradual awakening of an imal l i f e i n the forest scene and s t r i k i n g 
use is made of t r i l l s w h i c h are exchanged between the dif ferent instrumental 
choirs , as i f they were voices of the n ight and dawn i n converse." At the close 
of this the solmn theme reappears. 

Analytical notes on this and following pages, kindly supplied by Mr. Frederick W. Goodrich. 



3. Scherzo (Molto Vivace, E Minor , 3-4 t i m e ) . The subject is announced by 
Flutes and Oboes as f o l l o w s : 

• r , y i 
j 1 1 | U i r 

A f t e r the T r i o the who le Scherzo is repeated. 
4. Al legro con Fuoco, E. M i n o r , 4-4 t ime . The p r i n c i p a l theme is presented 

after a short preface, on the Horns and Trumpets as f o l l o w s : 

T ? p " ° ° ' 9* ° 

The second subject is p layed by the Clarinet over a tremolo accompaniment 
i n the Str ings . 
Hlldung's Marsch "Sigurd Jorsalfar" Op 5b Edvard Grieg 

The poetical w o r k o f Bjornson " S i g u r d Jorsa l far " (Sigurd the Crusader) is, 
according to Grieg, "a folk-piece i n the best sense of the w o r d , and is often per­
f o rmed on nat ional ho l idays . " I n its o r i g i n a l f o r m , the inc identa l music to this 
p lay consists o f characterist ic numbers w h i c h are w o n d e r f u l l y i n keeping w i t h 
the story o f the adventurous Norwegian crusader. 
(a) Onaway, Jlvoake Beloved, from "Hiawatha" Coleridge-Taylor 
(b) Moonlight . Haile 
(c) Celeste Aida, from the opera "Aida" "Verdi 

Mr. Karle 
(a) Irish Tune from County Derry Percy Aldridge Gtainger 
(£) Molly on the Shore Percy Aldridge Grainger 

M r . Grainger is a young Austra l ian music ian w h o has made a 
great success i n Amer ica , bo th as a p ianis t and as a composer, and i n conse­
quence, his admirable arrangements o f o ld Engl ish and I r i s h airs have become 
very popular i n th is country . The very beaut i fu l "County D e r r y " was dis ­
covered by Miss J . Ross, o f N e w T o w n , L imavady , i n the County o f L o n d o n ­
d e r r y — a lady w h o has made a large col lect ion of the o ld t r a d i t i o n a l melodies 
of the county. Miss Ross has not been able to discover the name o f the tune 
and mere ly describes i t as " v e r y o l d . " 

M r . Grainger says: " T h e t w o tunes are t y p i c a l examples o f the real " f idd le 
t u n e " type, and reflect the technique o f the peasant f iddler at every t u r n . 
(a) La Mori de Jeanne d'Arc, from'the opera "Jeanne d'Arc" Bemherg 
(b) Flower Song from the opera "Faust" Gounod 

Miss Jordan 
Overture Solenelle "The Year 1812" Peter Iljilsch Tschaikowsky 

I t is stated b y K a s h k i n that th is w o r k was composed f o r the consecration of 
the Cathedral o f the Saviour at Moscow. I n a d d i t i o n to the ecclesiastical cere­
monies i t was p lanned to h o l d a fest ival i n w h i c h should be commemorated 
the events o f September 7th, 1812, the day on w h i c h the advance o f Napoleon 
was bravely disputed by the Russians. T h i s has always been considered b y the 
Russians as a v i c t o r y and the erection of the church at Moscow was intended to 
serve as an o u t w a r d g lor i f i cat ion o f i t . 

The theme of the i n t r o d u c t i o n is d r a w n f r o m a Russian h y m n "God Preserve 
T h y People," the opening p o r t i o n being announced b y the l ower strings. The 
oboe plays a melancholy theme, the t ime gradual ly quickens to Andante i n w h i c h 
is heard the beat of the side d r u m and the fa r fare o f horns and w o o d w i n d . 
Th is is f o l l owed by the m a i n movement (Allegro giusto) i n w h i c h the impetuous 
mater ia l is supposed to represent the Battle of Borodino . Fragments of the 
Marseillaise are heard i n the brass, and the Second Subject is brought f o r w a r d 
by the strings i n octaves. A second of this is based on a f o l k song f r o m the 
Government of Novgorod. The development contains cont inual suggestions o f 
the Marseillaise. The Recapitulat ion appears i n the f u l l orchestra f f f . F i n a l l y 
ihe Coda is reached, its mater ia l opening w i t h the theme of the i n t r o d u c t i o n f f f . 
The t ime changes and over fanfares o f trumpets is heard the theme of the Russian 
Nat ional H y m n (composed b y Alexis L w o w , 1799-1871). 
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P O R T L A N D F E S T I V A L C H O R U S 
>- W I L L I A M H . B O Y E R , conductor 

PART I . 
Overture to the Opera "Tannhauser" Richard Wagner 

This has been f o r nearly h a l f a century Wagner's most popular orchestral 
w o r k . The Overture is descr ipt ive and symbol ic o f the eternal w o r l d str i fe 
between the s p i r i t u a l and the physical , these being expressed by the "Chorus of 
the P i l g r i m s " and the "Venusberg" music respectively. The background of the 
opera, w h i c h is l a i d i n the X I I I . century , is the story of the K n i g h t Tannhauser, 
w h o was condemned to eternal damnat ion f o r hav ing fa l len a v i c t i m to the 
charms of Venus, but w h o is saved by the prayers of the pure maiden Elizabeth. 
( a ) Come Beloved Handel 
( i ) Comment disaienHls Liszt 
(c) Caro Nome, from the opera "Rigoletto" Verdi 

Mits Lam/er 
Irish Rhapsody Victor Herbert 

This sp lendid orchestral w o r k f r o m the pen of the grandson of Samuel 
Lover is w e l l suited f o r presentation on a fest ival p rogram. The w o r k opens 
Allegro Molto w i t h the o ld I r i s h tune " G a r r y O w e n " w h i c h gradual ly subsides 
into "Believe me i f a l l those endearing young charms," scored f o r strings and 
harp . A sudden change, Al legro feroce, introduces a f a m i l i a r I r i s h J ig played 
by oboe to the accompaniment of c larinets and bassoons. Th is is developed at 
some l ength b y the f u l l orchestra and f i n a l l y merges i n t o " the Piper 's Dance" 
beaut i fu l l y scored for the various instruments . Then comes a change i n tempo 
and a gradual decrease i n power p r e l u d i n g the entrance of "Cushla ma chree," set 
by Thomias Moore to the words "Come o'er the sea." Th is is p layed as a 'cello 
solo and leads into the o ld Gaelic melody k n o w n as "Summer is coming , " used 
by Thomas Moore to the words " R i c h and rare were the gems she wore . " 
Th is is scored f o r w o o d - w i n d , horns , h a r p and strings. A short 
cadenza f o r solo oboe then introduces "St. Patr ick 's D a y " played by c lar inet 
with pizzicato s t r i n g accompaniment* The ^ever increasing power of thei 

orchestra f ina l ly br ings back " G a r r y O w e n " played b y strings and w o o d - w i n d , 
w h i l e Brass, H a r p and percussion instruments crashed out "Shamama H u l l a , " 
the o ld I r i s h tune set by Thomas Moore to " L e t the b r i g h t Camp." A b r i l l i a n t 
Coda ends th i s fine example o f Amer i can creative w o r k . 
(a) Prologue from "'Pagliacci" Leoncavallo 
(&) Hungarian Folk Songs (in English) 

P l a y ! Only Play On 
Roses i n the Garden 
They Have L a i d H i m Dead Upon the Black-draped B ie r ! 
Father Was a T h r i f t y Man 
Shepherd, See T h y Horse's F l o w i n g Mane! 

Mr. Graveure. 
Intermezzo "Jewels of the Madonna" Errmano Wolf-Ferrari 

W o l f - F e r r a r i ' s opera has had a w o n d e r f u l success i n A m e r i c a — i n fact, no 
other operatic novelty of the past f ew years has been so enjoyed b y American 
audiences. 

The w o r k was first brought out i n B e r l i n , December 23, 1911, and its 
Amer i can premier q u i c k l y f o l l owed at Chicago, January, 1912. The story treats 
of a d a r k phase of Neapol i tan l i f e , the f our p r i n c i p a l characters being Gennaro, 
a b l a c k s m i t h ; his mother Carmela; her adopted daughter, Maliella; and the 

, leader of the Carmorra , Bafaele. One of the features of the opera is this 
beaut i fu l wal tz intermezzo between the second and t h i r d acts. 



PART II. 
Selections from "The Qolden Legend" Sir Arthur Sullivc 

K A T H L E E N L A W L E R Elsie 
LOUIS G R A V E U R E Lucifer 

P O R T L A N D F E S T I V A L C H O R U S 
P O R T L A N D S Y M P H O N Y O R C H E S T R A 

W I L L I A M H . B O Y E B , Conductor 

P R O L O G U E . — T h e Spire of Strassburg Lucifer 
Cathedral. Night and storm. L u ... 
C I F E R , with the Powers of the Air, f ^ ^ a S l e i l 

trying to tear down the Cross. Craven spirits ! leave this labour 
Unto Time, the great Destroyer 1 

Lucifer Come away, ere night is gone I 
Hasten ! Hasten I 
O ye spirits 1 Voices. 
F r o m its station drag the ponderous 
Cross of iron, that to mock us O n w a r d ! Onward 1 
Is uplifted high in air I With the night-wind, 

. Over field, and farm, and forest, 
Voices. Lonely homestead, darksome hamlet, 

O, we cannot; Blighting all we breathe upon. 
For; around it 
Al l the saints and guardian angels {Then swppn miinn 1 
Throng in legions to protect i t ; Greanrlan Chant Chnir 
They defeat us everywhere! IjI egorian Lnant Lnoir. 

The Bells. Nocta surgentes 
Laudo Deum v a r u m ! Vigilemus omnes. 
Plebem vocol ' . 
Congrego c lerum! - hlSie 

LudfeT The night is calm and cloudless, , 
L o w e r ! Lower I And still as still can be, 
Hover downward 1 The stars come forth to listen 
Seize the loud vociferous bells, and To the music of the s e a ; 
Clashing, clanging,, to the pavement In snow-white robes uprising 
H u r l them from their windy tower. The ghostly choirs respond, 

„ . And sadly and unceasing 
Voices. The mournful voice sings on, 

A l l thy thunders And the snow-white choira still anBwer, 
Here are harmless 1 Christe eleison 1 
For these bells have been anointed ( 

And baptized with holy water 1 . , 
They defy our utmost power. AlienaaniS. 

The Bells. The night is calm and cloudless, 
Defunctos ploro I And still as still can be, 
Pestem fugo 1 The stars come forth to listen 
Festa decoro. To the music of the s e a ; 

I n snow-white robes uprising 
Lucifer The ghostly choirs respond. 

Shake the casements I And sadly and unceasing 
Break the painted The mournful voice sings on, 
Panes, that flame with gold and crimson: And the snow-white choirs still answer, 
Scatter them like leaves of Autumn, Christe eleison I 
Swept away before the blast 1 

Vnirpn O pure in heart, O pure in heart 
VUIL-Cb. F r o m thy sweet dust shall grow lilies 

2i W <« " ^ J " 1 0 ' - , , On whose petals will be written 
The Archangel " A v e M a r i a " in characters of gold. 
Michael flames from every window, 
With the sword of fire that drove us. 
Headlong, out of Heaven, aghast ! 

The Bells. C H O R A L E P I L O G U E . 
Funera plangol « • • . » ' * « • . t -
Fulgura frango I God sent His messenger, the rain, 
Sabbata pangol A n ( * s a ' d u n t o * h e mountain brook, 

1 ' " R i s e up, and from thy caverns look, 
Lucifer And leap, with naked snow-white feet, 

A i m your lightnings From the cold hills into the heat 
At the oaken, .. Of the broad and arid p l a i n . " 
Massive, iron studded portals 1 
Sack the house of God, and scatter . 
Wide the ashes of the dead 1 God sent his messenger of faith, 

And whispered in the maiden's heart, 
Voices. " R i s e up, and look from where thou art. 

O, we cannot; And scatter with unselfish hands 
The Apostles Thy freshness on the barren sands 
And the Martyrs, wrapped in mantles, And solitudes of death." 
Stand as warders at the entrance, 
Stand as sentinels o'erheadl 

The deed divme 
The Bells. Is written in characters of gold 

Excito lentosl That never shall grow old, 
Dissipo ventoa! B u t through all ages 
Paco cruentos 1 Burn and shine I 
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W I L L I A M F . WOODWARD, 
P R E S I D E N T 

E D W A R D C O O K I N G H A M , 
1ST. V I C E P R E S I D E N T 

N E L S O N G . P I K E , 
T R E A S U R E R 

W I L L I A M A . M O N T G O M E R Y , 
2ND. V I C E P R E S I D E N T 

W I L L I A M R I C H M O N D B O O N E 
S E C R E T A R Y 

S I D N E Y G . L A T H R O P , 
E X E C U T I V E S E C R E T A R Y 

B O A R D O F D I R E C T O R S 
W I L L I A M F . WOODWARD 
E D W A R D C O O K I N G H A M 
W I L L I A M A . M O N T G O M E R Y 
N E L S O N G . P I K E 
W I L L I A M R I C H M O N D B O O N E 
H O N . G E O R G E L . B A K E R 
S A M U E L C . B R A T T O N 
M O S E C H R I S T E N S E N 
L . M . L E P P E R 
E . H I P P E L Y 
J O H N C L A I R E M O N T E I T H 
F R E D E R I C K W . G O O D R I C H 
E A R L A . C L A R K 
F R A N C K G . E I C H E N L A U B 

P R O G R A M C O M M I T T E E 
M O S E C H R I S T E N S E N 
F . G . E I C H E N L A U B 
F R E D E R I C K W . G O O D R I C H 
M R S . T H O M A S C B U R K E 
M R S . W A R R E N E . T H O M A S 

V O I C E C O M M I T T E E 
W I L L I A M A . M O N T G O M E R Y 
J O H N C L A I R E M O N T E I T H 
W I L L I A M R I C H M O N D B O O N E 
G E O R G E H O T C H K I S S S T R E E T 
G E O R G E W 4 L B E R R E E D 

T h i s a s s o c i a t i o n h a s been i n c o r p o r a t e d u n d e r the Oregon statutes for the 
p u r p o s e of f o s t e r i n g a n d d e v e l o p i n g a k n o w l e d g e a n d a p p r e c i a t i o n of m u s i c i n 
P o r t l a n d a n d the P a c i f i c N o r t h w e s t . I t i s the i n t e n t i o n to h o l d a n n u a l m u s i c 
fes t iva ls at w h i c h w i l l be p r e s e n t e d o r a t o r i o s , o p e r a s a n d o r c h e s t r a l s y m p h o n i e s . 

T h e A c t i v e M e m b e r s h i p of the a s s o c i a t i o n c o n s i s t s of e v e r y m u s i c a l o r g a n i ­
zat ion i n P o r t l a n d h a v i n g a c o n s t i t u t i o n a n d b y - l a w s . E a c h o r g a n i z a t i o n ap ­
p o i n t s t w o delegates as its r e p r e s e n t a t i v e s i n the a s s o c i a t i o n . T h e s e delegates 
i n t u r n elect a b o a r d of d i r e c t o r s , h a l f of w h o m are b u s i n e s s m e n r e p r e s e n t i n g 
T h e C h a m b e r of C o m m e r c e , P r o g r e s s i v e B u s i n e s s Men's C l u b , P o r t l a n d R e a l t y 
B o a r d , R o t a r y C l u b , E a s t S i d e B u s i n e s s Men's C l u b , P o r t l a n d A d C l u b , a n d the 
m a y o r of P o r t l a n d r e p r e s e n t i n g the C i t y C o m m i s s i o n e r s a n d the other h a l f 
m u s i c i a n s . 

T h e p r e s e n t o r g a n i z a t i o n s affiliated i n c l u d e T h e M a c D o w e l l C l u b , P o r t l a n d 
O p e r a t i c A s s o c i a t i o n , A p o l l o C l u b . M u s i c i a n s C l u b , O r p h e u s C l u b , M o n d a y M u s i c a l 
C l u b , P o r t l a n d S y m p h o n y O r c h e s t r a , N . E . C o n s e r v a t o r y C l u b , M u s i c i a n s Mutual 
A s s o c i a t i o n , S w i s s S i n g i n g S o c i e t y , S w e d i s h S i n g i n g S o c i e t y , G e r m a n S i n g i n g 
S o c i e t y , N o r w e g i a n S i n g i n g S o c i e t y , State M u s i c T e a c h e r s A s s o c i a t i o n , R e e d 
Col lege C h o r u s a n d O r e g o n C h a p t e r A m e r i c a n G u i l d of O r g a n i s t s . 

A s a p ledge to the p u b l i c that this A s s o c i a t i o n h a d no m e r c e n a r y 
m o t i v e s i n t h i s u n d e r t a k i n g , it w a s d e t e r m i n e d s e v e r a l w e e k s ago to devote the 
e n t i r e net p r o c e e d s f r o m the f e s t i v a l to r e c o g n i z e d w a r w a r r e l i e f w o r k . 

T h e A s s o c i a t i o n extends h e a r t y t h a n k s to the m e r c h a n t s , to the p r e s s , a n d lo 
a l l o thers w h o h a v e so g e n e r o u s l y h e l p e d in m a k i n g P o r t l a n d ' s F i r s t A n n u a l M u s i c 
F e s t i v a l a s u c c e s s . 

Steinway Piano furnished through courtesy of Sherman Clay & Co, 


