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G I L M O R E ' S G R E A T A N N I V E R S A R Y T O U R . v . 

I t is with peculiar pleasure that Mr. Gilmore announces the exten
sion of his Twentieth Anniversary Year Jubilee Tour into the Pacific 
coast country. As the whole nation rose up and joined in his Great 
Festival at Boston, twenty years ago, he wishes to have the event com
memorated now i n every section. The East has enjoyed its Anniversary 
Festivals, which in every instance have been tremendously successful 
and enjoyable, and i t is hoped that the announcement of this Pacific 
Coast Tour wi l l be spread throughout every portion of the West, so 
that none wi l l miss the rare opportunity of enjoying a genuine 
Gilmore Jubilee which i t wi l l afford. 

The inspiring circumstances wi l l make this a most favorable oppor
tunity for hearing the great Gilmore Band, and the large number of 
eminent instrumental soloists who are a part of i t , and have dis
tinguished i t for a long series of years, as well as the famous anvil 
and artillery accompaniments. 

To those who have not heard the great Band in recent years, its 
playing wi l l be a revelation, as its work is truly wonderful, having the 
same possibilities of expression and finish as the most renowned orches
tra, with a Wagnerian power which carries i t beyond the ordinary 
orchestral domain. I t is but simple t ruth to say that, in addition to 
the pleasure given to the public by this great Band, the perfect method, 
refinement, and finished art which distinguish its playing, make 
the observation of its work of the highest possible advantage to 
every student. Its music is alike an education and an inspiration, 
since i t illustrates, in all its nobility and brilliancy, the highest, purest, 
and most refined attainable form of the Divine A r t ever accomplished 
by any military band. 

Mr. Gilmore wi l l also have the aid, in many of the cities visited, of 
a grand chorus especially drilled for the occasion; and he is confident 
that the united efforts of this uncommon combination of musical forces 
wi l l result in a series" of Jubilees without a parallel in the musical his
tory of the Western country. 
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T H E S P E C I A L A R T I S T S , 
The Great and Celebrated Vocal Artists who will 

appear at this 

G I L M O R E F E S T I V A L . 

I t is w i t h pardonable pride t h a t M r . Gi lmore is 
able to present to the publ i c on t h i s occasion an 
array of the most dist inguished vocal artists, whose 
lustre is u n d i m m e d b y the g lory of the names 
w h i c h figured i n the former grand event, and such 
a l i s t as was never before added to a t r a v e l i n g or
ganization of t h i s character i n e ither hemisphere. 

These representative voeal art ists w i l l afford a l l 
students of song a most valuable lesson i n t h a t 
school of I t a l i a n voca l i ty , w h i c h is acknowledged 
to be the highest, purest, and most refined f o r m of 
vocal ar t . These art ists are as fo l lows : 

Sopranos—SIGNORINA D E Y E R E . 
MME. B L A N C H E STONE-BARTON. 

Contraltos—MISS C L A R A P O O L E . 
MISS J E N N Y D I C K E R S O N . 

Tenors—SIGNOR CAMPANINI. 
SIGNOR DUZENSI . 

Basso Cantante—SIGNOR BOLOGNA. 
Basso Proftindo—MYRON W. W H I T N E Y . 

Pianist—CHAS. E . P R A T T . 

T H E P I A N I S T . 

MB. CHAS. E . P B A T T , the piano accompanist, is one o f the most experienced 
and accomplished artists. He began i n 1859, and has accompanied and directed for 
many great artists, i n c l u d i n g Anna Bishop, Newton's Opera Co., Alice D u n n i n g 
L i n g a r d , l i m a d i Murska, w i t h whom he went to Australia a n d New Zealand, 
Mme. Tit iens , E m m a Abbott, Clara L . Kellogg, Christ ine Nilsson, M i n n i e Hauk , 
etc. For several years M r . Prat t has been the regular p ianist of the Gilmore con
certs i n New York Ci ty . 



AS

S I G N O R I T A L O C A M P A N I N I . * 

The great tenor Campanini needs no 
in t roduc t i on or word o f praise. He is 
s imply the ideal tenor of a l l t ime, per
fectly qualif ied by voice,culture,physical 
strength, and art ist ic ins t inc t to de l in 
eate the most dif f icult tenor roles, and 
deliver the music of the author i n such 
divine, s ou l - thr i l l ing perfection that the 
greatest possibilities of the composer's 
dream are realized, and the audiences 
are wafted as on the wings o f song i n t o 
the highest realms of del ight. 

To students o f song, the hearing of 
Campanini is an education. H i s method 
is so perfect, his phrasing so remarkable, 
and a l l h is vocalism so refined, artistic , 
and characterized b y such rare nob i l i t y , 
that when the meridian of his power is 

passed his s inging w i l l s t i l l give greater delight to the lovers o f vocal art than the 
most robust efforts of less h i g h l y cult ivated and artistic tenors. I t is w i t h 
rare pleasure that M r . Gilmore is able to announce the enrollment o f Campanini as 
one of his galaxy of distinguished artists, specially engaged for these festivals. 

M R . M Y R O N W . " W H I T N E Y . 

M r . Whitney is the favorite of a l l 
America, and the pr ide of Boston, which 
is h is home, because he is the grandest 
basso profundo America has ever pro 
duced. He was considered a remarkable 
basso i n Boston years before he went 
to Florence, I t a l y , and placed himsel f 
under the great Vanucini . 

He subsequently went to L o n d o n and 
studied Oratorio and Engl i sh s inging 
w i t h that f ine master Bandegger. He 
was engaged by Mme. Budersdorff for a 
tour of the U n i t e d K i n g d o m , wh i ch was 
very successful, and terminated j u s t i n 
t ime for the Phi ladelphia Centennial, 
where he was the only soloist, and gang 
to an audience o f over one hundred 
thousand people, . 

Mr . Whitney ' s career since that t ime has been a very busy and b r i l l i a n t one, 
having been several times t o England, s inging w i t h a l l the pr inc ipa l artists i n 
the greatest cities. He has sung i n every State of the TJnion, w i t h a l l the great 
leaders, has made three previous t r i p s to Cali fornia, sung at seven out of e ight of 
the great Cinc innat i festivals, and at a l l of the festivals and concerts o f the Handel 
and H a y d n Society o f Boston. H i s voice is a f u l l , r o u n d , deep, and melodious bass, 
w i t h the rarest qua l i ty and power, and h i s s inging, l ike that o f Campanini , is an 
exponent of the highest and most perfect vocal art. 
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SIGKOEINA CLENENTINA DE VEEE. 

I n according to Signorina DeVere 
those same characteristics which gave 
Gerster such pre-eminence as a queen of 
song, the press o f New York have done 
her only simple justice. W i t h a l l of 
Gerster's marvelous execution, she has 
a voice of the same mellow and flute-
l ike beauty, together w i t h an added 
strength. 

No art is t since the days of Jenny 
L i n d , Sontag, Gerster, or Patt i has cre
ated such a furore or made such an i n 
stant conquest of the people and of the 
critics as th i s irresistible I ta l ian song
b i rd . She is always the possesser of 
such womanly attraction and magic vocal 
s k i l l as makes every listener an imme
diate and w i l l i n g captive. She is quite 

young, and was born i n Paris, her father being a French lawyer and her mother 
an Eng l i sh lady. She studied s inging at the Conservatory of Music i n Florence, 
I t a l y , and also w i t h Albert ine Baucarde, and then made her debut i n " T h e Hugue
n o t s " at the Pagliano Theatre i n that c ity . She returned to Paris, where she 
studied further w i t h Gounod and then sang i n " Faust . " 

Signorina DeVere's every appearance i n this country has been followed b y an 
ovation, and were she introduced alone at the Gilmore Jubilees, there would be 
sufficient cause for congratulation. 

M I S S C L A R A P O O L E . 
Miss Poole is now the best known of 

a l l American contraltos, and for several 
seasons has enjoyed a most b r i l l i a n t , 
continuous series of successes, such as 
is seldom achieved b y any pr ima donna. 

She is a native o f Boston, where she 
studied w i t h Mme. Bu&ersdorff, and 
made her first appearance at the age o f 
fifteen, i n concert w i t h Camilla Urso, 
and then w i t h Bemenyi and Clara 
Louise Kellogg. 

I n 1885 Miss Poole went to Paris and 
studied under Mme. de LaGrange, then 
to I t a l y for i n s t r u c t i o n under the great 
Signor Maestro Giul io Moret t i . She re
ceived flattering offers f r om the great 
baritone, Maurel , to sing I t a l i a n opera 
i n Paris, and one f r om St. Petersburg, 
to sing w i t h the famous tenor Massini, 
b u t her previous engagements pre
vented t h e i r acceptance. 

She won most of her American pres
tige as the pr ima donna o f the National Opera Company, scoring most grat i fy ing 
successes i n " L o h e n g r i n , " " A i d a , " " N e r o , " "Queen of Sheba," etc. She has 
more recently been the brightest star of the New American Opera Company, i n 
wh i ch she achieved an easy victory over al l competitors. 
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GILMORE'S GREAT VOCAL ARTISTS. 
M M E . B L A N C H E ST02JE-BAET0N. 
Pew of the'celebrated concert-singers 

i n this country enjoy so h i g h a reputa
t i o n as artists as Mme. Blanche Stone-
Barton, who is a sister of Marie Stone, of 
the Bostonians; and no American art ist 
can j u s t l y c laim greater merits . 

Her early t r a i n i n g was i n the hands 
c f Signor Achi l le E r r a n i , of New York, 
and her debut and f irst success was at 
the Worcester Musical Festivals, after 
wh i ch she went to Europe for five years, 
which t ime represents her most effective 
work under the direct ion, first, of the 

.celebrated Bandegger, of London, and 
< subsequently w i t h the great Marchesi, 

§:\ at Paris. 
Wherever Mme. Stone - Barton has 

sung, the press has been unanimous i n 
i t s praises o f her rare musical and vocal 

; / / accomplishments. The musical j o u r 
nals of New York have frequently placed her as the leading American soprano. 
Her voice is what is termed i n Ba ly a soprano sfogaio—pure, powerful , w i t h 
extensive compass, and molded and refined on the principles o f the genuine I t a l i a n 
method. I t i s under complete control , and whether s inging passages i n cantihne or 

fioriture, Mme. Stone-Barton never fai ls to satisfy the cr i t ical musical ear. She is a 
woman of fine presence, and, al ike b y her charm of manner and easy vocal queen-
ship, leaves behind her wherever she appears a memory of uncommon pleasure. 

M I S S J E N N Y D I C K E B S O N . 
Miss Dickerson is a young, beauti ful , 

and charming American contralto, who 
has done remarkable credit to herself and 
her native l and . She was born near New-
b u r g h , New York, and received her early 
musical education f rom Signor E r r a n i 
and Mme. Mur io -Ge l l i , of New Y o r k Ci ty . 
When only seventeen years of age she 
occupied one o f the first church positions 
i n New York City , and sang also i n concert 
throughout the U n i t e d States and Canada 
w i t h m u c h success. I n 1884, Miss Dicker-
son went t o England , provided w i t h letters 
of i n t r o d u c t i o n to prominent musical and 
society people. O n several occasions she 
sang under the patronage o f the Prince and 
Princess of Wales, and other members of 
the Boya l Fami ly , as w e l l as some of the 
most dist inguished musical and l i terary people i n London. 

I t was Miss Dickerson's good fortune t o attract the attent ion of the noted i m -
pressario, Car l Bosa, who made her an offer to sing i n h is world-renowned opera 
company as leading contralto, w h i c h pos i t ion she f i l led for four successive seasons, 
appearing i n a l l the pr inc ipa l contralto roles w i t h distinguished success. 



S I G N O R C L E M E N T E B O L O G N A . 

Signor Bologna^s one tff those na tu 
ral-voiced Italians whose vocal gifts are 
of the highest qua l i ty , and early i n l i fe 
i ts splendid resonance casually attract 
ed the attention of Herr Gustave Boeder, 
the leader of the Theatre of Marseilles, 
who gave h i m the first encouragement 
to follow up the study of music. He 
went at once to Mi lan , and commenced 
studying under the wor ld - renowned 
teacher and baritone, Signor Giuseppe 
Cima. 

His debut was successfully made at 
Savona' i n December, 1880, and followed 
by very successful engagements i n Ber
gamo, Conegliano, Parma (the home of 
Campanini) , and Milano, after w h i c h 

he was engaged for two years to s ing w i t h Angela Peralta i n Mexico. 
H i s first appearance i n the U n i t e d States was i n I ta l ian opera at the Cal i 

fornia Opera-House, i n San Francisco, and at the Grand Opera-House i n the 
same city, w i t h Mme. Pappenheim, appearing i n " N o r m a " and " L a J u i v e . " 

Since then he has made several tours i n opera and concert, besides singing i n 
oratorio, and at some of the largest musical festivals. H i s r i c h and melodious 
voice and pure I t a l i a n method have made his every appearance an occasion of p ro 
nounced art is t i c success. 

S I G N O R E N R I C O D T J Z E N S I . 

This magnificent silvery-voiced tenor 
has bo th a German and I ta l ian musical 
education, his first teacher being Maria 
Lehmann,the mother of L i l l i Lehmann-
Kalisch, at Prague, and he made his 
f irst appearance i n publ i c at the Landes 
Theatre i n that c i ty , after wh i ch he 
went to Breslau, and at various times 
filled the posit ion of first tenor at 
Gratz, Konigsberg, and other German 
cities. Later, he went to "Italy to mas
ter the ideal beauties of the pure I t a l 
i an method, and after having studied 
for several years w i t h the great L a m -
p e r t i and San Giovanni , he was spe
cially engaged, by Bicordi , for Mantua, 
to create the t i t l e role i n Massenet's 
" K i n g of Lahore , " which he d i d w i t h great success. I n Vienna he assisted i n the 
s inging of the t h i r d act'of " S i e g f r i e d , " which was given b y the Wagner Society, 
on the occasion of the first product ion of any port ion of the t r i l ogy i n that c ity . 

He has now been heard i n America for several seasons, i n the Society concerts, 
and on other occasions i n New York , as w e l l as on a few successful tours, and at 
several of the largest musical festivals; and on every occasion his powerful , r i n g i n g 
voice and artistic method have afforded his listeners rare pleasure. 



B O i M I I l F O E H O B D A Y I f H U B . 
1. O V E R T U R E , " T a n n h a u s e r , " 

G U J H O R E ' S B A N D , 

2. B R I N D I S I , from " L u c r e t i a B o r g i a , " 
M I S S J E N N Y D I C K E R S O N , 

W A G N K B 

D O N I Z E T T I 

3. G R A N D S C E N A from " T h e H u g u e n o t s , " " T h e Benedict ion 
of the P o i g n a r d s , " - - - - - MEYEBBEEK 

G I L H O R E ' S B A N D . 

4. A R I A B R A V O U R A F O R S O P R A N O , " L a P e r l e d u B r e s i l , " D A V I D 
S I G N O R I N A C L E M ; : > r n . v D E V E R E . 

5. C H O R U S F R O M " T h e M e s s i a h , " " H a l l e l u j a h , " 
G R A N D C H O R U S A N D G I L M O R E ' S B A N D . 

H A N D E L 

6. D U E T F O R C O R N E T A N D E U P H O N I U M , " M i s e r e r e , " from 
" I I T r o v a t o r e , " - - - - - - V E B D I 

M E S S R S . B E N T A N D R A F F A T O L O . 

7. R O M A N Z A F O R T E N O R , " I p h i g e n i a , " 
* S I G N O R C A M P A N I N I . 

GLUCK 

8. C O N C E R T S T U C K , op. 79 , V O N W E B E B 

Original ly w r i t t e n for piano-forte solo, w i t h orchestral accompaniment. 
Recently arranged for 
G I L M O R E ' S B A N D . 

9. P I L G R I M C H O R U S , from " L o m b a r d i , " -
G R A N D C H O R U S A N D G I U I O R E ' S B A N D . 

10. V A L S E L E N T E , 'from the Bal le t " N a i l a , " 
G I L B I O R B ' S B A N D . 

V E B D I 

DELTBES 

11. C O R N E T S O L O , " C e n t e n n i a l P o l k a , " -
M R . H E R M A N B E L L S T E O T . 

12 . . V O C A L Q U A R T E T T E , " R e q u i u m of," 

BELLSTEDT 

V E B D I 

S I G N O R I N A D E V E R E , M I S S D 1 C K E R S O N , S I G N O R I C A M P A N I N I 

A N D B O L O G N A , 

13. S C E N A F R O M " I I T r o v a t o r e , " " T h e A n v i l C h o r u s , " - V E B D I 
C H O R U S A N D B A N D , W I T H A N V I L S A N D A R T I L L E R Y A C C O M P A N I M E N T . 

M U S I C A L D I R E C T O R , M R . P . S. G I L M O R E . 

THE DECKER BROTHERS PIANO USED AT A L L GILMORE CONCERTS. 



PBOBBAIOQ 101 f f KSDAT MfHIOGJI. 
1. O V E R T U R E , " R u y B i a s , " - - . - - MENDELSSONH 

G I L M O R E ' S B A N D . * y 
2. Q U A R T E T T E F O R F R E N C H H O R N S , " Come W h e r e m y 

L o v e L i e s D r e a m i n g , " . . . . - FOSTER 
M E S S R S . W E S T O N , C A S O , R I N G E R , A N D i S I L M . 

3. C A P R I C E H E R O I Q U E , " T h e A w a k e n i n g of the L i o n , " D E K O N T S K I 
G I L M O R E ' S B A N D . 

4. G A V O T T E F R O M " M i g n o n , " . . . . THOMAS 
M I S S J E N N Y D I C K E R S O N . 

5. M O R C E A U X D E S A L O N , " Melody i n F , " - B U B E N S T E I N 
G I L M O R E ' S B A N D . 

6. S O L O F O R S A X O P H O N E , " R e v e r i e , " - - - SAVAEI 
M R . E . A . L E F E B R E . 

7. G R A N D A R I A F O R S O P R A N O , " A s t r o F i a m m a n t e , " 
from " M a g i c F l u t e , " . . . . . MOZART 

'•- S I G N O R I N A C L E M E N T I N A D E V E R E . 
8. R H A P S O D I E H O N G R O I S E No. 12 , . . . L I S Z T 

G I L M O R E ' S B A N D . 
9. A R I A F O R T E N O R , " S a l v e D i m o r a , " . . . GOUNOD 

S I G N O R C A M P A N I N I . 
10. V A L S E C A P R I C E , - ETJBENSTEIN 

G I L M O R E ' S B A N D . 
11. T E R Z E T T O S C H E R Z O S O , " V a d a s i v i a d i q u a , " - PADRE M A B T T N I 

S I G N O R I N A Dlu V E R E , S 1 G N O R I C A M P A M N 1 . A N D B O L O G N A . 
12 . M A R C H E M I L I T A I R E , " L e P e r e l a V i c t o i r e , " - L O U I S G A N N E 

G I L M O R E ' S B A N D . 
T h i s march has been a l l the rage i n Paris for many months, far eclipsing 

i n popular i ty the once famous Boulanger March. 

mmMMWM im f i i s i a y s v u o b . 
1. O V E R T U R E ! " R o b e s p i e r r e , " - - L I T O L F I -

G I L M O R E ' S B A N D . 
2. R O M A N Z A from " L ' E c l a i r , " " C a l l M e T h i n e O w n , " - H A L E V Y 

G I L M O R E ' S B A N D . 
3. A R I A F O R C O N T R A L T O , " L e R o i d ' Y s " (new), , - L A L O 

M I S S C L A R A P O O L E . 
4. R H A P S O D I E H O N G R O I S E N o . 2, - - - - L I S Z T 

G I L M O R E ' S B A N D . 
5. C H O R U S , " G l o r i a , " from " 1 2 t h M a s s , " - - - MOZAET 

C H O R U S A N D G I L M O R E ' S B A N D . 
6. C A V A T I N A F O R S O P R A N O , " U n a V o c e poco f a , " B O S S I N I 

M M E . B L A N C H E S T O N E - B A R T O N . 
7. C A P R I C E P A T H E T I Q . U E , " T h e P r i s o n e r a n d the S w a l l o w , " CROISSEZ 

G I L M O R E ' S B A N D . 
8. A R I A F O R B A S S O , " I a m a R o a m e r , " - - MENDELSSOHN 

M R . M Y R O N W . W H I T N E Y . 
9. P A T R O L , " A m e r i c a n , " . . . . . M E A C H A M 

G I L M O R E ' S B A N D . 
10. P O P U L A R F A N T A I S I E , " L e C a r n i v a l de V e n i s e , " - P A G A N I N I 

The fo l lowing soloists w i l l each play a variation of his own composition on the 
above theme:—1. E U P H O N I U M , Sig. Rarfayolo; 2 . CLARINET, SIG. Stengler; 3. F L U -
GEL H O R N , Herr Bitze; 4 . PICCOLO, Sig. De Carlo; 5 . SAXOPHONE, Mons. Lefebre; 
6. CORNET, M r . B . C . Bent ; 7. F L U T E , M r . John Cox; 8. ORPHEON. M r . Harry W h i t -
t i e r ; 9. BASSOONS, Messrs. B u p p and Cavanagh; 1 0 . OBOE, Sig. De Chiar i ; 1 1 . COB-
N E T , M r . Herman Bellstedt; 12 . P E T I T C L A R I N E T , Matus U r ; 1 3 . BASS ANTONIOPHONE, 
M r . Elden Baker; 1 4 . TROMBONE, M r . Wilson; 1 5 . BASS CLARINET. Ernst Weber. 

G R A N D F I N A L E B Y G I L M O R E ' S B A N D . 
11. Q U A R T E T T E F O R V O I C E S , from " R i g o l e t t o , " • - V E R D I 

M M E . S T O N E - B A R T O N , M I S S P O O L E . S I G . D U Z E N S I , M R . W H I T N E Y . 
12 . G R A N D C H R O U S F R O M " T h e C r e a t i o n , " " T h e H e a v e n s 

are T e U i n g the G l o r y of G o d , " - - - - H A Y D N 
C H O R U S A N D G I L M O R E ' S B A N D . 

13 . N A T I O N A L A I R , " T h e S t a r S p a n g l e d B a n n e r , " - - K E Y 
C H O R U S A N D B A N D , W I T H A R T I L L E R Y A C C O M P A N I M E N T . 

M U S I C A L D I R E C T O R , M R . P . S . G I L M O R E . k 
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G i l m o r e ' s G r a n d J u b i l e e s ! 
TWENTIETH ANNIVERSARY 

— OW T H E — 

GREAT NATIONAL PEACE JUBILEE, 
H E L D I E BOSTON I E 1869. 

" NONSENSE I T H E M A N I S C R A Z Y ! " 

" U T T E R L Y I M P O S S I B L E ! " 

" I T CANNOT B E D O N E ! " 

" T H E B E A L I Z A T I O N OF SUCH A STUPENDOUS 
U N D E R T A K I N G W O U L D B E N O T H I N G LESS T H A N A M I R A C L E ! " 

^ U C H were the expressions that came f rom a l l quarters o f the globe, w h e n the 
»J famous Band-master, 

P A T R I C K S A R S F L E L D G I L M O R E , 

proclaimed to the w o r l d i n 1869 that he was about to give a 

G I G A N T I C M U S I C A L F E S T I V A L 

THAT WOULD COST 

H U N D R E D S O F T H O U S A N D S O F D O L L A R S , 



that he would erect a Coliseum capable o f seating an audience of 

F I F T Y T H O U S A N D P E O P L E ; • * 

would organize a chorus of 

T E B T T H O U S A N D V O I C E S , 
and an orchestra of 

O N E T H O U S A N D M U S I C I A N S , 

with Artillery, Infantry, Anvils, Bells, and other accompaniments in the National Airs; that 
he would have present T H E P R E S I D E N T OF T H E U N I T E D STATES A N D H I S 
C A B I N E T ; T H E M E M B E R S OF CONGBESS A N D T H E D I P L O M A T I C COBPS; 
T H E GOVEENORS OF STATES, MAYORS OF T H E P R I N C I P A L C I T I E S ; T H E 
PEESS OF T H E COUNTRY, A N D T H E GREAT A M E R I C A N .PEOPLE F R O M 
T H E EAST, T H E WEST, T H E N O R T H , A N D T H E SOUTH, A L L I N ONE 

G R A N D H A R M O N I O U S F E S T I V A L , 

'' TO COMMEMORATE 

T H E R E S T O R A T I O N O F P E A C E A N D U N I O N 
, THROUGHOUT T H E L A N D . 

The soul that conceived th i s unprecedented and most stupendous undertak
i n g needed to be aglow w i t h musical fire, w i t h patriot ic fire; aye, more ! w i t h the 
fire of heavenly inspirat ion , for nothing less could have carried i t through , or have 
made i t the theme of press and p u l p i t , of the nation, for months before and after 
i ts glorious and successful consummation. 

' " L E T U S H A V E P E A C E ! " 

The great Jubilee, that had made every heart i n the land " beat t ime to the 
music of the U n i o n , " being over, the President, the national , State, and c i ty offi
cials, the thousands of singers and players, and the hundreds of thousands o f 
auditors, a l l re turned to the i r offices and the ir homes to ta lk about what they had 
heard and seen—the greatest musical event of al l the ages; and the question very 
natural ly arose, What next? 

Again, i n 1872, Gilmore's c larion call rang throughout the country for a 

" W O R L D ' S M U S I C A L F E S T I V A L . " 

" A N INTERNATIONAL M U S I C A L J U B I L E E . " 
" A G A T H E R I N G OP T H E HOSTS OF H A R M O N Y FROM T H E NATIONS OP T H E EAJSTH. 

' AND I T GAME TO PASS. 

Another great Coliseum was erected, capable of ho ld ing 

O N E H U N D R E D T H O U S A N D P E O P L E . 

Over three hundred societies were organized throughout the country , each w i t h the 
i n t e n t of f o rming a part of the great chorus of 

T W E N T Y T H O U S A N D V O I C E S . 

The instrumental forces consisted of nearly 

T W O T H O U S A N D M U S I C I A N S , 

augmented by several of the best bands from Europe, i n c l u d i n g 

T H E B A N D op T H E GRENADIER GUARDS, FROM LONDON, 
T H E B A N D OP T H E G A R D E B E P U B L I C A I N E , FROM PARIS , 

T H E B A N D OP T H E K A I S E R F R A N Z E E G I M E N T , F R O M B E R L I N , 
A B A N D PROM D U B L I N , I R E L A N D , 

J O H A N N STRAUSS, the famous composer and conductor, f rom Vienna, 
FRANZ A B T , the great German song wr i ter , 

» • • 



and a host of eminent vocal and ins t rumenta l artists f r o m a l l parts of Europe, 
together w i t h an American contingent of solo vocalists, number ing Two H U N D R E D 
A N D F I F T Y VOMES, ent i t led , " T H E BOUQUET OF A R T I S T S . " 

T H E PRESIDENT, OF T H E U N I T E D STATES, U . S. GRANT, honored this, occasion, as , 
he d i d the Jubilee of 1869, b y his presence, and no monarch of the O ld Wor ld ever 
received such homage, such a greeting, such an ovation, as was paid to th is citizen 
ruler of the great American Bepublic . 

When he entered the " Temple of MuBic," followed by Ministers , Bepresenta-
tives, Governors, Mayors, and the leading men of the land, the m i g h t y m u l t i t u d e 
arose, breaking out in to one tremendous cheer, whi le the harmony of twenty thou 
sand voices and two thousand instruments , j o ined by the best bands of the leading 
nations of Europe, sent f o r th in a l l its power and majesty the sublime strains of 
Handel's h y m n to the victor , 

" S E E ! T H E CONQUERING H E R O COMES ! " . 
For eighteen days—from the 17th o f June to the 4 th of J u l y — t h i s great J u b i 

lee cont inued, the interest and enthusiasm increasing from the first day to the last. 
T r u l y these were times when music filled the land and floated on the breeze. 

The sol id men of Boston subscribed nearly 

O N E M I L L I O N O P D O L L A R S 

as a guarantee fund to carry through these Jubilees, never closing the books u n t i l 
the last claim was settled, and the last b i l l receipted; at the end of a l l , the com
mittee, aided by the citizens of Boston, placed to the credit of P . S. Gilmore, the 
originator and general director, over fifty thousand dollars, i n appreciation of his 
Herculean labors i n b r i n g i n g about these marvelous musical festivals. 

A S I N G L E - H A N D E D F I G H T — A L L T H E W O R L D A G A I N S T H I M . 

As to the " Herculean labors' ' performed by M r . Gilmore in b r i n g i n g about 
the.Jubilees—to which he devoted nearly five years of his l i fe—no pen can describe 
nor language express them. From the very outset he stood alone, w i t h al l the 
w o r l d against h i m , nobody but himself believing that such gigantic musical under
takings could ever be realized. He needed the strength of a HERCULES, to stand the 
strain to which m i n d and body were subjected; the patience of a JOB, to overcome 
obstacles which , i t wou ld seem, no one human being could possibly surmount ; and 
the wisdom of a SOLOMOS, to convince a l l of the grandeur and feasibi l ity of h is 
scheme; to devise ways and means by which not on ly to touch the hearts of men, 
b u t more—to reach the i r plethoric pocket-books, to t u r n enemies in to friends, 
u n t i l , at last, great armies enlisted under his banner, wh i ch led to victories t h a t 
brought h i m the recognition and applause of the civi l ized w o r l d . 

B u t he had f a i t h , and he believed that God A l m i g h t y had a hand i n the fight, 
and was on his side, in b r i n g i n g into the foreground a cause which aroused the 
American people, and created a national interest i n T H E BIVCNE A B T OF M U S I C . 

S E E W H A T G I L M O R E ' S J U B I L E E S H A V E D O N E F O R M U S I C ! 

I n 1869—twenty years ago^-when Mr . Gilmore issued his first call for singers 
to take part i n the Jubilee of that year, there were not more than half a dozen regu
lar ly organized choral societies i n the whole c o u n t r y ! But , l i k e the call " To 
arms ! " of the N o r t h and South, the singers of the land arose, and, f orming in to 
squads, companies, regiments, and brigades, became a m i g h t y musical army corps, 
t h i r t y thousand strong, made u p of over three hundred societies, the number that 
took part i n the two great Jubilees ; and now there is scarcely a t o w n i n the l a n d 
where a choral society does not exist. These t h i r t y thousand singers were furnished 
w i t h music-books, free of cost, containing the grandest chorals and choruses ever 
w r i t t e n , selected chiefly f rom the best works of the o ld masters. Indeed, i t may 
t r u l y be said that these stupendous events gave an impetus, a boom, to music, 
w h i c h swept over the land l ike great tidal-waves, carrying melody and harmony 
in to every h u t and hamlet f rom Maine to California. 

W H A T T H E J U B I L E E S H A V E D O N E F O R T H E A D V A N C E M E N T 
O F A M E R I C A N M I L I T A R Y B A N D S . 

Before the advent of Gilmore's first Jubilee, twenty years ago, the m i l i t a r y 
bands of America, w i t h few exceptions, were no th ing more or less than street bands 
— t h a t is, the ir chief duty was i n t ramping the streets at the head of some fire com
pany, target excursion, or an outdoor parade of one k i n d or another. Marches, 



marches, marches, no th ing b u t marches, constituted the ir entire repertoire, as these 
seemed to be about a l l the music they required. When Gilmore brought over, by 
consent of the ir Governments, the greatest m i l i t a r y bands o f*Europe to take part 
i n his Jubilee, and when American band-masters and bandmen heard the E n g l i s h 
band, and the French band, and the German band play, they opened the i r eyes 
w i t h astonishment. F r o m that moment real improvement i n American bands com
menced, and now there are scores, aye, hundreds, o f citizen-bands i n America that 
can give grand concerts, play a l l kinds of music, and compare favorably w i t h the 
regularly enlisted army bands of Europe. I t has for years been conceded by the bands 
themselves that first among them a l l comes 

G I L M O R E ' S B A N D , T H E R E P R E S E N T A T I V E B A N D O F A M E R I C A , 

and here is a concise h is tory of i ts career: 

GLLMOEE'S B A N D I N BOSTON.. 
P. S. Gilmore was b o r n i n the county Galway, I re land , on Christmas Day, 1829. 

Music was his dream of l i f e f rom chi ldhood, and when qui te a boy he j o ined the 
t own band of Athlone. Here t h e celebrated B r i t i s h band-master, Keat ing, took 
young Gilmore under h i s special charge, and gave h i m a course o f ins truct ion i n 
harmony and instrumentat ion. A t the age o f nineteen he landed i n Boston, a n d 
being a first-class E flat cornet player, was soon instal led as leader o f a band, suc
cessively leading the " Suffolk Band of Boston, " the " Boston Brigade Band, ** and 
the celebrated " Salem B a n d , " previous to the organization o f h i s own band i n 
1858, b r ing ing each organization, for the t ime , i n t o great prominence. H e gave 
several seasons of Promenade Concerts i n the Boston Music H a l l w i t h great suc
cess. His band was present at the inaugurat ion of Presidents Pierce, Buchanan, 
L i n c o l n , and others, and at most of the great po l i t i ca l conventions, i n c l u d i n g the 
last Democratic convention held i n Charleston, S. C , before the war, w h i c h broke 
u p , after several days, w i thout mak ing a nominat ion . As the convention adjourned, 
l o u d calls were made u p o n the band to strike u p a war h y m n . " Give us the M a r 
seillaise !" shouted a stentorian voice, to which Gilmore responded by s t r i k i n g u p 
" The Star-Spangled Banner, ' ' a l ternat ing i t w i t h " H a i l Columbia " and " Yankee 
Doodle," u n t i l the last man had left the ha l l . 

GLLMORE W E N T TO T H E W A B . 
He induced every member of h is band — marr ied and single—to enlist , wh i ch 

they d i d , j o i n i n g - one of the crack regiments of Boston, the 24th Massachusetts 
Volunteers, which went w i t h the Burnside expedition to the Carolinas. The band 
was present at the bombardment and t a k i n g of Boanoke I s l a n d , New Berne, and 
often played " T h e Star-Spangled Banner " and " D i x i e ' s L a n d , " w i t h i n hearing 
of both armies, thus acting as a harmoniz ing l i n k between the two . 

GLLMOBE'S B A N D I N N E W OBLEANS. 
General N . P. Banks placed Gi lmore i n charge of a l l the bands and music i n 

the Department of the G u l f d u r i n g the war, and on the 4th day of March, 1864, at 
the inaugurat ion o f Michael H a h n as Governor of freed and restored Louisiana, 
Gilmore gave a grand nat ional concert on Lafayette Square, New Orleans, i n con
nection w i t h the imposing inaugural ceremonies, i n wh i ch he induced ten t h o u 
sand chi ldren f rom the publ ic schools, whom he had tra ined i n the national airs, to 
take part. They occupied a huge amphitheatre erected for the purpose, and when 
the oath of office was administered, th is beauti ful chorus arose, each boy and g i r l 
ho ld ing a t i n y American flag, and to the accompaniment of five hundred musical 
instruments, the boom of t h i r t y - s i x pieces of ar t i l l ery fired i n exact t ime by elec
t r i c i t y , and the waving of the ten thousand flags held by the chi ldren, sang " The 
Star-Spangled B a n n e r " w i t h t h r i l l i n g effect. 

I n recognition of his services i n New Orleans, Mr. Gilmore was honored, 
through a committee of one hundred citizens, by a grand banquet i n the St. 
Charles Hotel , d u r i n g which he was presented w i t h a magnificent goblet filled w i t h 
gold, and through General Banks received the thanks of the Government. 

G I L M O B E MOVES T H E H E A D Q U A B T E B S OF H I S B A N D TO N E W Y O B K 
I N 1873, A N D JOINS T H E G A L L A N T TWENTY-SECOND B E G I M E N T . 
I n 1873, the year after his last great Boston Jubilee, Gilmore moved to the 

metropolis of the nation and jo ined the 22d Begiment, to which favorite corps his 
band has since been attached. D u r i n g his first four years i n New York he gave over 



SIX H U N D R E D CONCERTS I N G I L M O R E ' S G A R D E N , 
the largest and handsomest place of the k i n d ever opened on the American con
t inent , the bdhd number ing one hundred performers. 

T H E 100TH ANNIVERSARY OF A M E R I C A N I N D E P E N D E N C E 
The musical exercises connected w i t h th is important event took place i n I n d e 

pendence Square, Philadelphia, on the 4th day of J u l y , 1876, under the direct ion 
of Mr . Gilmore, and his band gave s ixty concerts i n the Main B u i l d i n g of the 
E x h i b i t i o n . 

GILMORE'S BAND I N SAN FEANCISCO. 
The first v i s i t of the organization to the Pacific coast i n 1876 created much 

interest. The F i r s t Begiment, of San Francisco, t u r n e d out on i ts arr ival , a n d 
escorted the band t o i t s quarters at the Palace Hotel . The Emperor of Braz i l , Dom 
Pedro H . , arr ived i n San Francisco about the same t ime , and w i t h his suite attended 
several of M r . Gilmore's concerts, expressing the greatest del ight at the splendid 
performances o f the band. 

G I L M O B E ' S B A N D W E N T TO EUROPE I N 1878. 
I t required much preparation and outlay to equip sixty-five men for a six 

months ' tour of Europe ; but , escorted by the ir regiment, to the music of several 
bands, they marched down Broadway, boarded the City of Berlin, and a m i d the 
r i n g i n g huzzas o f thousands of friends, set sail for Old England. 

GILMORE'S B A N D I N E N G L A N D . 

I ts arr iva l i n L iverpoo l created much excitement, and the c ity authorit ies 
granted the free use of the great St. George's H a l l for the concerts, wh i ch were 
attended b y immense audiences, and w i t h unparalleled success. I t s first appear
ance at the Crystal Palace, London , drew over F I F T I THOUSAND PEOPLE, and the 
bands o f the Guards a n d other regiments, accompanying a chorus of over four 
thousand voices, played and sang the band to i t s place i n f ront o f the great stage 
t o the music of " T h e Star-Spangled Banner," a m i d a great ovation. After p laying 
several weeks i n the pr inc ipa l Engl ish cities, the band landed i n D u b l i n . 

GILMOBE'S BAND I N I R E L A N D . 

Fourteen concerts were given i n the I r i s h capital, drawing great crowds to the 
E x h i b i t i o n Palace. The D u b l i n papers gave unst inted praise to the performances, 
and the Freeman's Journal closed a h i g h l y eulogistic column-and-a-half article by 
saying t h a t the best o f the half-dozen regimental bands then l y i n g i n D u b l i n bore 
no more comparison to the American band than a quartette of street strollers d i d 
to themselves. 

GILMORE'S B A N D I N SCOTLAND 
For an entire week E d i n b u r g h turned out i n thousands to attend the concerts 

at the Waverley Market. These conquests were repeated i n Glasgow, Aberdeen, 
Dundee, and other cities, and here arrangements were being made to have the band 
v is i t Balmoral Castle, t o play before the Queen ; but , unfortunately, i t had to 
leave wi thout do ing so, i n consequence of having only sufficient t ime toreach Paris 
to j o i n i n a celebration of the great American holiday. 

GILMORE'S BAND I N PARIS. 

The French Government honored the organization by affording a free use of 
the grand TBOCADERO for several concerts, the first of which took place on the 4th 
of July . The World 's Expos i t ion was going on i n Paris at the t ime, and the whole 
American contingent came t o greet the band of the " G a r d e Republ icaine," 22d 
Regiment of New York , w h i c h had the p luck to face the music o f Europe, and t r y 
" b l o w for b l o w " w i t h any and a l l comers that m i g h t enter the arena. Havre, 
Bouen, L i l l e , and other French cities gave welcome, and crowded the concerts, and. 
the French Government sent M r . Gilmore a medal i n recognition of h is enterprise. 

GILMORE'S B A N D I N B E L G I U M . 

The ENTREE at the Brussels Opera House, and also i n one of the most charming 
gardens of that city, left an impression that threw i n t o the shade the performances 
of the ir own magnificent " Band of the Guides," one of the most perfect organiza
t ions i n a l l Europe. 

[ 



G I L M O R E ' S B A N D I N H O L L A N D . 
I t s arr ival i n Rotterdam was the cause of b r i n g i n g out the whole«city. Three 

splendid bands and a l l the officers and soldiers i n the garrison came to the station 
to give t h e m a greeting. After a series of concerts i n the pr inc ipa l cities, inc lud ing 
The Hague, Antwerp, and Amsterdam, every effort was made to prolong the stay, but 
positive engagements ahead prevented i t . 

G I L M O R E ' S BAND I N GERMANY. 
Great was the rejoicing i n the ranks of the band when many of i ts members 

once more touched the sacred soil of the Fatherland ; but they felt the greatest 
pr ide i n being there, knowing that they could then show the Old W o r l d what the 
New W o r l d was doing i n the advancement of the a r t so dear t o the German race. 
Cologne (Koln) was the fust c i ty entered, and the opening concert brought together 
an immense audience, all of whom, before a note was sounded, were o f one m i n d 
i n t h i n k i n g that i t w o u l d be u t t e r l y impossible for any volunteer 'citizens' ' ' music 
corps from America to compare at all w i t h the great bands of Germany. H o w 
ever, I T ONLY, TOOK ONE PIECE TO SETTLE T H E QUESTION. The moment the Tannhauser 
Overture was finished, the whole assemblage arose and seemed electrified. Such 
vociferous and long-continued applause was never before heard i n that c i ty . Next 
morn ing the press o f the country had the author i ty of one of the ablest musical 
critics i n Germany that the entire performance was a revelation, a surprise that no 
one was prepared for ; bu t that hearing was believing, and no m i l i t a r y band i n all 
Europe could at a l l equal the American band heard i n Cologne that evening. 
Nearly three months were spent i n the chief German. cities, i n c l u d i n g H a m b u r g , 
Bremen, B e r l i n , Leipsic, and. aU the pr inc ipa l centres, a n d t r u l y i t may be said 
that the nat ion most competent to judge i n matters of music, the entire press and 
publ ic of Germany, placed the band not on ly among the first, b u t EIBST among the 
foremost o f i t s k i n d . 

G I L M O E E ' S B A N D BACK F B O M EUBOPE. 
A happy band were they when al l f ound themselves once more surrounded by 

the ir nearest and dearest; and after due t ime had been given for rest and recuper
at ion, they fe l l in to l ine l ike conquering heroes, w i t h the proud consciousness o f 
having fa i r ly won the name, fame, posit ion, and dist inct ion , which the voice of 
Europe had unanimously accorded to them, of being the best band i n the w o r l d . 
From Bangor to San Francisco calls came pour ing i n to have a v is i t f rom the organ
ization ; and the success of tours upon tours wh i ch have since been made t h r o u g h 
out the country confirms the impression that the announcement of a concert b y 
Gilmore's Band is now sufficient to crowd the largest b u i l d i n g i n any c i ty w i t h the 
most delighted and enthusiastic audience that ever gave ear to the strains of the 
" D iv ine Art . " , 

GILMOEE'S B A N D AT M A N H A T T A N BEACH. 
Mr . Aust in Corbin, president of many railroads, banking houses, and other 

great inst i tut ions , never d i d a better t h i n g f o r t h e health andpleasureof the publ i c , 
especially of New York and i t s surroundings, than when, through his foresight and 
enterprise, he secured miles of a barren sandy shore, called i t Manhattan Beach, 
beautified i t at an enormous expense, and on i t erected two of the grandest, most 
attractive, and best managed hotels i n the w o r l d — " M a n h a t t a n Beach" and the 
" Or i enta l . " Here i t is that Gi lmore and his incomparable band have for the past 
eleven summers issued mi l l i ons upon mi l l i ons of notes, every one of wh i ch has 
been accepted b y the great American people AT AND ABOVE PAK. 

GILMOBE'S B A N D A T T H E L O U I S V I L L E E X H I B I T I O N S . 
Never, i n a l l the experience of Gilmore 's Band, have i ts efforts been more 

h igh ly eulogized than by the citizens of Louisvi l le , where for two successive sea
sons—during wh i ch over one hundred concerts were given—the lovely people of 
that city turned out i n thousands at every performance. 

G I L M O E E ' S B A N D A T T H E ST. LOUIS E X H I B I T I O N S . 
I t is a marvel that any music on earth can attract tens of thousands of people 

every day and evening for weeks i n succession, season after season, but such has 
been the result of Gilmore's Band i n St. Louis , where the concerts are given i n 
the great Music H a l l , Beating over 5,000 people, and located i n the centre of the 
ExDOsition b u i l d i n g ; and aga in i t goes to prove, as i n Louisvi l le , that " music hath 
charms to soothe the Southern breast ," and that nowhere under the canopy of 



heaven eonld there be manifested greater del ight among a people than i n the c ity 
of St. Louis , " W H E N GILMOEE'S B A N D B E G I N S TO P L A Y . " I t is w i t h great pleasure 
that the organization announces i ts re-engagement for three more seasons i n that 
c i ty . 

G I L M O B E ' S B A N D A T T H E KANSAS C I T Y EXPOSITIONS. 
Of a l l cities on th is continent the most remarkable for rap id growth, dashing 

enterprise, and general progress is Kansas City, where Gilmore's Band played at 
the first Exposi t ion i n 1887 . I n art matters, music i n particular, that c i ty is u p to 
the times. Symphonies, Sonatas, and a l l the most classic works find as apprecia
t ive audiences there as i n New York, Boston, or i n any of the larger cities. S t i l l 
more, a sp lendid chorus of 500 voices that took part i n the Gilmore Concerts gave 
ample proof that music had taken a strong and lasting ho ld i n the young giant c ity 
of the West—KANSAS C I T Y . 

G I L M O B E ' S BAND I N T H E S O U T H 
I n the year 1859 , before the war, Gilmore's Band had paid visits to E ichmond, 

Ya., and Charleston, S. C.*, and d u r i n g the war to New Orleans. But. i n the spring 
of 1 8 8 8 was the first regular concert tour ever made b y the organization through 
the Southern States, and i t proved a glorious t r i u m p h f r o m beginning to end. The 
largest houses i n a l l the great Southern cities were filled to overflowing at every 
performance, and enthusiastic Southern feet, as wel l as hands, " kept t ime to the 
music of the U n i o n . " Aside f rom the del ight manifested at the performance o f 
Symphonies, Sonatas, and other classical and select works, i t surprised the band to 
witness the outbursts o f applause and hearty enthusiasm w i t h wh i ch the National 
Airs were greeted everywhere; the p laying of " T h e Star-Spangled Banner," " Y a n 
kee Doodle ," " The Eed, White , and B l u e , " and " H a i l , Columbia ! " brought out 
cheer upon cheer w i t h as much, and i n many instances more, fire and s p i r i t than 
was even evoked by the s t i r r i n g strains of " D i x i e ' s L a n d . " Then " H u r r a h for 
the South ! " says Gilmore's Band, and i n th is i t merely echoes the sentiment of 
the East, the West, and the rest of the country. 

G I L M O E E ' S B A N D I N CANADA. 
D u r i n g the many tours of Gilmore's Band i n past years—with the exception of 

a few f l y ing visits to Toronto—it had never " d o n e " Canada u n t i l 1888 . I t has 
t h e n discovered for the first t ime how appreciative, l ibera l , and musical were these, 
our nearest neighbors. A n d the second v i s i t i n 1 8 8 9 was even more successful 
than the first. 

I t may t r u l y be said that i n the entire experience of the band, at home and 
abroad, i t has never been received w i t h greater enthusiasm, more f r iendly ova
tions, or grander audiences than gave i t welcome to Canada. 

G I L M O E E GIVES SIX THOUSAND DOLLARS TO T H E [ P A E N E L L P A R L I A 
M E N T A R Y F U N D . 

Doing good for others, or for any deserving cause, has been one of the d i s t i n 
guishing characteristics of M r . Gilmore's career. D u r i n g the Eebell ion he contr ib 
uted thousands of dollars to the " Sanitary F u n d , " obtained through concerts given 
at his own r isk and expense, and through the years wh i ch have intervened his l i f e -
work has been dotted w i t h scores of such generous incidents. New York, as weU 
as the country, and his countrymen, w i l l not soon forget how he fired the hearts 
of the community by his c larion call i n a id of the " P a r n e l l Parliamentary F u n d . " 
He h i red Madison Square Garden for an afternoon and evening concert, labored as 
he always labors i n pursu i t o f success, and on the day fo l lowing the entertainments 
handed i n his check for Six THOUSAND DOLLAES to Banker Eugene K e l l y , Chairman 
of the Parl iamentary F u n d Committee. 

G I L M O E E ' S SECEET OF SUCCESS. 
How such perfection has been achieved may be judged f rom the fo l lowing dis

t inct ive features o f the organization: Every member of the band must be master 
of his ins trument , read music at Sight, and play his part w i t h o u t a fault . A l l are 
i n constant practice together, either before the public or i n pr ivate rehearsal, and 
every grade of expression, f rom the most delicate sound possible to that of the 
greatest power of which musical instruments are eapable, must be observed. D u r 
i n g a performance the slightest deviation by any member f rom the highest artistic 
standpoint i n tone, tune , or phras ing is made the subject of f r i end ly c r i t i c i sm 
among t h e members after the concert, and t h i s keeps each and a l l on the qui vive to 
avoid g i v i n g the most remote cause for such an unwelcome lecture. Th is is the 
whole secret of the perfection and success of Gilmore's Band. 



SOLOISTS OF GILMORE'S BAND. 

Among the members of Gilmore's Band are to be found the 
foremost instrumental artists of the world; and no greater com
bination of splendid soloists has ever been brought together in 
any musical organization under the sun than those in the above 
group, representing some of Mr. Gilmore's soloists, all of whom 
will be heard at these Jubilee concerts, and they have been mem
bers of this great organization for years. 

Following are the instruments played by these soloists : 
1. BENJ. C. BENT, Solo Cornet. 
2. H E R M A N BELLSTEDT, Solo Cornet. 
3. M I G U E L RAFFAYOLO, Solo Euphonium. 
4. E. A. LEFEBRE, Alto Saxophone. 
5. M A T U S U R , Petit Clarinet. 
6. SIGNOR D E CARLO, Solo Piccolo. 
7. SIGNOR STENGLER, Solo B Clarinet. 
8. ERNST WEBER, Solo Bass Clarinet. 
9. JACOB RUPP, Bassoon. 

10. MYLES CAVANAGH, Bassoon. 
11. SIGNOR D E C H I A R A , Solo Oboe. 
12. H E R R R I T Z E , Flugel Horn. 
13. H A R R Y W H I T T I E R , Solo Orpheon. 
14. E L D O N BAKER, Bass Antoniophone. 
15. J . B. D . W I L S O N , Solo Trombone. 
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G I L M O R E ' S A R T I L L E R Y . 
The Jubilee Festivals to be made more Heroic i n 

their Grandeur by the use of a Special 
Battery of Arti l lery. 

A very unique and interesting feature of these Jubilees w i l l be the anv i l and 
ar t i l l e ry accompaniments, wh i ch were such characteristic features of the Boston 
Jubilees. 

While those who have not heard the booming of cannon i n exact t ime w i t h the 
music of a large band and chorus cannot see how the music is to be enhanced by 
such an accessory, i t is nevertheless a fact that the cannon, as used b y M r . Gi lmore, 
under perfect electric control , add a strength and sub l imi ty to the grand and mass
ive choral w h i c h cannot be attained by any other means. They l i f t u p and sustain 
the whole musical structure w i t h an irresistible force too t h r i l l i n g and exhilarating 
i n i t s majesty and power to be fittingly described. 

For this purpose M r . Gilmore has a half-dozen of the most elegant bronze 
field-pieces ever made, which were manufactured expressly for h i m by the Strong 
Fire Arms Co. of New Haven, to be used i n his Jubilees. They are the very latest 
inventions i n ar t i l l e ry , being breech-loading and electric-firing, each one capable 
of 20 shots per minute w i t h perfect ease and absolute safety. 

The electric-f iring arrangement is the i n v e n t i o n and work of M r . H . Jul ius 
Smith , proprietor of the extensive electrical works at Pompton, N . J . The battery 
of ar t i l l ery is placed outside of the concert b u i l d i n g at a proper distance, and con
nected w i t h the stage by wires. At a wave of the conductor's baton a b u t t o n is 
touched on the electric key-board, and w i t h the inconceivable swiftness of elec
t r i c i t y a spark flashes i n the metal cartridge, and the deep boom of the g u n is 
heard reverberating w i t h the utmost precision, i n exact t ime w i t h the music. The 
effect ig sublime. 

The cut above shows the breech-loading cannon w i t h the wire for discharging 
the cartridge, and s t i l l another wire which forms a re turn c i r cu i t to an indicator on 
the stage, w h i c h shows when the cannon is loaded and ready to be fired. This 
fur ther prevents any chance for an accident by, premature discharge. 

The cut below is a sectional view of the breech of the gun when opened for 
reloading. 

• 



C . O r . C 0 3 J T 3 S T ' S . 

B A N D I N S T R U M E N T S 
are recommended by P. S. Gilmore and 
by nearly al l of the great artists and 
musicians in the United States, and 
this should be proof positive that they 
are T H E BEST I N T H E WORLD, because 
i t is conceded by a l l Americans that 
the Uni ted States is the wor ld where 
culture, independence, wealth, and hap
piness is considered, and, therefore, i f 
C. G. Conn's instruments are used and 
recommen led by the most prominent 
artists and band-masters in the United 
States to the exclusion of al l other i n 

struments, they certainly are the best in the world , and C. G. Conn 
himself says, and writes, that he has the largest factory in the 
United States, and his statement is verified by such artists as 
Gilmore and many others, whose names appear in print in the 
book of thousands of testimonials published by C. G. Conn, whose 
factory is at E l k h a r t , Indiana, and who also has a repository at 
Worcester, Mass., and now invites a l l persons interested in the 
purchase of FIRST-CLASS BAND INSTRUMENTS to address him at 
either of these places and secure his full terms and prices. I n 
struments A T ONE PRICE. N o COMMISSIONS and NO DISCOUNTS. 
Write and find out this important fact. TRUMPET NOTES, the 
old advertising medium of C. G. Conn, has been discontinued by 
him, and in its place a new paper called C. G. CONN'S T R U T H 
has been established. W r i t e to C. G. Conn, E lkhar t , Indiana, 
and Worcester, Mass., for a copy of i t . Instruments sold on the 
lease or installment plan at an advance of five per cent, on the 
published net cash prices, which w i l l be found in C. G. CONN'S 
T R U T H . 

Wri te for catalogues and prices to 

ELKHART, INDIANA, and WORCESTER, MASS, 

*—: —* 



T h e B e s t . 

T h e M o s t D u r a b l e . 

33 U N I O N SQUARE, N E W YORK. 

I n the Concert Tours of my Band throughout the country for sev
eral seasons, I have noticed that the D E C K E R P I A N O S have been growing 
more and more popular every year, unt i l now the name of the house for 
producing a first-class instrument stands in the very front line with the 
two or three other great firms of world-wide reputation. 

T o gain such celebrity is no game of chance. I t is only by aiming 
to produce, and at last producing, an instrument without a fault , that 
such distinction can be gained; and I am happy to be able to state con
scientiously, that these are the impressions made upon me now in favor 
of D E C K E R B R O S . ' P I A N O S , wherever we travel in this country. 

P . S. G I L M O R E . 

PEEKS OF J E N K I N S & M C C O W A N , N E W V.QT.K, 


